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Editorial

A

warm welcome to this issue of Cyprus Today, which we start off with a look at an important
effort that is underway at the Cyprus University of Technology to digitise and archive Cyprus’
cultural heritage. The university’s Digital Heritage Research Lab also manages and implements
programmes and services to preserve and make materials and collections accessible in all formats,
for use by students, faculty, researchers and any other possible user. Read on to find out more and
check out some of the amazing visual material gathered by the Lab.
Speaking of our cultural heritage, our issue also includes a photo exhibition entitled World Heritage
of Cyprus: history, myth and religion, with photographs of the three entries for Cyprus in the
UNESCO World Heritage List: the Neolithic settlement of Choirokoitia, Palaepaphos and Nea
Paphos.
The photo exhibition Vestiges 1991-2016 by the world-renowned and award winning Czech/French
photographer Joseph Κoudelka also provides a wealth of black and white imagery, well worth a
look.
It was that time of the year again when we got to honour and celebrate our national literary and
artistic treasures with the Excellence in Letters, Arts and Sciences Awards, which were handed over
by the President of the Republic himself at a special ceremony at the Presidential Palace.

The 16th Cyprus Contemporary Dance Platform, organised by the Cultural Services of the Ministry
of Education and Culture and the Rialto Theatre, celebrated another successful year, presenting
fourteen new dance projects by established and upcoming choreographers.
And there was plenty to enjoy for our classical music lovers, who besides the sweet offerings of
the Cyprus Symphony Orchestra also got to enjoy a series of concerts hosted by the Pharos Arts
Foundation, including the successful young ensemble Erato Piano Trio, talented Russian pianist
Galina Chistiakova, and pianist Hayk Melikyan.
The Cyprus Theatre Organisation was also busy this quarter, presenting a number of new productions,
including Casting by Alexander Galin and I, Gogo by Eleni Gasouka.
There is plenty on offer for our art lovers too. Our issue presents the AG Leventis Gallery’s art
exhibition Niki Marangou, 1948-2013: In Memoriam, in memory of the poet, writer and artist who
passed away three years ago. We also take a look at exhibitions by the more contemporary artists
Elena Zymara – with her unique pebble art technique – and Nikolas Antoniou’s solo exhibition of
paintings.
And don’t miss our coverage of the Ayia Napa Street Art Festival, which saw renowned street artists
from across the world flock to the island to brighten up the town’s buildings at its most quiet time
of the year.
This and much more for our loyal readers to enjoy in the January-March 2016 issue of Cyprus
Today!
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Towards Digital Cultural Heritage in Cyprus
By Dr Marinos Ioannides

A

s Jean Monnet said, if “Europe were to be
reconstructed, I would begin with culture
rather than the economy”. The cultural heritage
of the old continent nourished the education, the
formation, the spirit of the generations which
preceded us and we feel the responsibility
to transmit one of the richest in the world to
future generations and to make sure it will be
preserved, enriched and shared.
At the Digital Heritage Research Lab we are
working to promote an environment that will
help to:
- 	
digitise, archive and share our rich and
diverse common heritage
- link the past with the present
- preserve this heritage for future generations
- protect the interests of Cypriot creators
- 	nurture creativity, including creative efforts
by non-professionals
- contribute to education and research
-	spur development, innovation and entrepreneurship.

Digital Heritage Research
Lab Overview
The Digital Heritage Research Lab (DHRLab
- http://digitalheritagelab.eu/) was established
in 2013, at the Department of Electrical
Engineering and Information Technology of
the Cyprus University of Technology (CUT)
in Limassol.
The main mission of the DHRLab is to
digitise, manage and implement programmes
and services to preserve and make materials
and collections accessible - from anywhere
- in all formats, for use by students, faculty,
researchers and any other possible user. In
pursuit of our mandate, we stabilise, repair,
conserve and perform digital production and
reformatting services, and offer educational
and outreach programmes and exhibits.
In addition, the Lab conducts research on
the digitisation, archiving, preservation,
visualisation, protection, use and re-use of the

Panagia Assinou Church, UNESCO World Heritage Listed Monument
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Facade of the Municipal Library (Pattichion Municipal Museum, Historical Archive and Research Center)
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cultural heritage (both tangible and intangible)
data of our past. The research scientists and
doctoral fellows employed at the Lab are
engaged in highly competitive EU research
projects, with more than 150 national and
international institutions, to explore the latest
technological advances in the field.

Our mission
Having in mind the words of Marco Tyllios
Cicero (106-43 BC), one of the most renowned
men of Rome, and following the Greek
Demosthenes – the most famous of the orators
in ancient years – “Don’t deprive from your
descendants the feeling of pride for your
ancestors”, DHRLab is vigorously involved in
the preservation, organisation and dissemination
of cultural heritage for the future generations,
and works towards implementing and promoting
the advancement of new technological methods
within digital archiving. Our laboratory’s motto
is “Behind us are the memories of our fathers,
in front the eyes of our children”. We campaign
to achieve the recording and documentation of
the Cultural Heritage of Cyprus (our memory),
and aim to preserve and promote this to the
world. For this purpose, we are seeking to
collaborate with researchers, universities and
municipalities from Cyprus, Greece and Europe

The photographs are a production of the Photographic
Department of the Press and Information Office, the
Photographic Archive of which covers the period from 1953 to
date. Source: Press and Information Office
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and the many Greek Cypriots of our diaspora.
For this diaspora, the DHRLab anticipates
strong participation, contribution, solidarity and
support in its efforts to promote our birthplace
to Europe and the rest of the world. We would
like to express our appreciation for the diverse
and valuable contribution of the Greek Cypriot
communities, and for being a major force in
advocating the Cypriot Cultural Heritage around
the world.

Digital Heritage
Research Lab Services
Our activities in digitisation
The staff at the Laboratory is in collaboration with
local institutions, individuals, municipalities,
communities, and small-and-medium cultural
institutions. DHRLab is also in cooperation
with the Cyprus Scientific and Technical
Chamber (ΕΤΕΚ) for the preservation of the
Cultural Architectural Heritage. At a European
level, the Laboratory cooperates with partners
from different European countries from the
industrial, academic and research areas. The
Laboratory is mainly engaged in digitising
Cultural Heritage objects such as: books, maps,
photographs, paintings, archival documents,
publications, newspapers, magazines, and other
audio-visual material that are directly related to

1966, Forest Park Hotel in Platres - by the Press and
Information Office

Group photo with Mary II . John in the center of the photo. Source: Women Lyceum Club of Famagusta. Subjects: Famagusta
(Cyprus)—History, Women Lyceum Club of Famagusta. Contributor: Vasos Stylianou

The Limassol customs facilities (Pattichion Municipal
Museum, Historical Archive and Research Center)

Cine Hellas movie theatre (Pattichion Municipal Museum,
Historical Archive and Research Center)

Skouriotissa Mine (Pattichion Municipal Museum, Historical
Archive and Research Center)
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Rails in the large pier of Customs for the transport of products in Limassol, Decade 1920. Source: Pattichion Municipal Museum,
Historical Archive and Research Centre. Subjects: Limassol (Cyprus)—History

the tradition and history of the Cypriot culture.
The Digital Heritage Research Lab offers these
services free of charge.
In order to achieve its mission, the Lab is
working towards facilitating the task of
enabling local heritage organisations in
making their contents accessible via the
European Union’s Digital Library, Europeana
(www.europeana.eu). It is doing so through
the use of cloud technologies to provide
services and tools which help to reduce
technical-skills barriers, through improved
descriptions, and by facilitating the collection
of digital content from private persons, small
cultural institutions and ‘house-museums’.
The new content being added as a result of
our work will contribute to the critical mass
of content from Cyprus, which can be reached
and accessed via Europeana.
Up to now, DHRLab has collaborated with and supported - more than 75 Cultural Heritage
Stakeholders in Cyprus (including Ministries,
Municipalities, Communities around the
8

Province of Limassol, Bishoprics and other
Cypriot Cultural Heritage stakeholders). It has
submitted, in total, more than 19,000 objects
classified in different categories, such as
photographs, books, manuscripts, paintings,
coins, maps, ecclesiastic objects and 3D Icons of
Churches, magazines and audio-visual material.
Our mission is to digitise the cultural heritage
of Cyprus and create the digital archive and
“photo album of Cyprus”, with historical
and contemporary photographs from all the
communities and different districts of the island.
The current “photo album of Cyprus” has been
constantly enriched, thanks to the interest of
various municipalities whose participation has
reached 50% alongside 23% of communities.
It is freely accessible online from anywhere
in the world, at any time, and can be accessed
from the Cyprus University of Technology
(https://apsida.cut.ac.cy/collection-tree)
and
from Europeana (http://www.europeana.eu/
portal/search?f%5BTYPE%5D%5B%5D
=IMAGE&q =digital+heritage+research+lab).

Europeana: the European Union Digital
Library on Cultural Heritage
Europeana is an internet portal that acts as
an interface to millions of books, paintings,
films, museum objects and archival records
that have been digitised throughout Europe.
More than 3,000 institutions across Europe
have contributed to Europeana. These range
from major international names like the
Rijksmuseum in Amsterdam, the British
Library and the Louvre to regional archives and
local museums from every member country of
the European Union.
Europeana opened its virtual doors to the public
in November 2008 and has provided access to
millions of items, representing Europe’s rich
cultural diversity. It has also opened up new
ways of exploring Europe’s heritage and making
Europe’s culture available to everybody without
barriers. Anyone interested in literature, arts,
science, politics, history, architecture, music or
cinema can have free and fast access to major
collections and masterpieces in Europe. The

library provides the possibility for searching and
browsing digitised collections. In less than eight
years, Europeana gave access to more than 55
million artworks, artefacts, books, videos and
sounds from across Europe. These include images
such as paintings, drawings, maps, photos and
pictures of museum objects; text such as books,
newspapers, letters, diaries and manuscripts;
sound recordings such as music projects, radio
broadcasts and digitised speech from cylinders,
tapes and discs; and videos such as extracts from
films, newsreel and television shows.
Open Call to individuals, cultural
institutions, municipalities and the Greek
Cypriot communities’ and diaspora abroad
Who can be involved in the digitisation process
and how:
·	
Municipalities, communities, museums,
libraries, galleries, public and private
organisations and individuals who wish to
collaborate for the digitisation of their archives.

Arsos Community Improvement Association, The first elementary calendar, Early of 20th century (1911-1936). Subjects: Periodicals—
Education--Cyprus—Arsos. Source: Elias Ioakim. Format: PDF
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Figure: Ministry of Agriculture, Rural Development and
Environment, Nicosia, circa 1950. Subjects: Agricultural life—
Cyprus, Agricultural machinery industry—Cyprus

Figure: Educational Platform (cs.digitalheritagelab.eu).
Example of reusing digital heritage data for education, through
games and activities for children and vocational training.

·	The partners must have a thorough knowledge
of the material and content at their disposal,
with the appropriate quality of information.
And they must own the copyright of all objects
(data) and information which will be transmitted
and become available to Europeana.
What is the importance of digitisation of
cultural heritage?
·	With the digitisation and documentation of
objects we offer to the public the possibility
of a complete and immediate contact with
objects of cultural heritage in Cyprus.
·	With the digitisation and the scientific
documentation (metadata) of these objects,
we import them into the digital platform
(CUT academic depository) of APSIDA
(https://apsida.cut.ac.cy/) from where they
10

“Noli me tangere’’ (Don’t touch me).Holy Monastery of Saint
Neophytos (Paphos, Cyprus). Subjects: Enkleistra of Saint
Neophytos (Paphos--Cyprus), Monasteries—Cyprus, Monastery
of Saint Neophytos (Paphos--Cyprus), Mural painting and
decoration--Byzantine--Cyprus--Paphos. Description: After
the Resurrection (Anastasis), Christ appears to the two women
‘’myrophoroi’’. He salutes them and gives them His blessing
while they are bowing down before him as a sign of veneration.
The wall - painting is found on the east wall, first on the right,
entering the Naos of the Enkleistra. Date: 1197 AD

are harvested by Europeana
·	The material becomes accessible online to a
wider audience worldwide.
·	We enhance the cultural wealth of a country/
village/town, creating a stream of cultural
tourism.
·	
Positive contribution to knowledge and
education.
·	
Easily accessible material for researchers
and scientists.
We invite everyone that can contribute to our
efforts to do so by sending us material (photos,
artefacts, manuscripts, documents, videos) with
content that is related to the Cultural Heritage
of Cyprus in fields such as: history, economy,
politics, social/religious life, customs, tradition
and folklore, art and architecture, and other
aspects of social life and culture.

Creating 3D Digital
Cultural Heritage
The first step to a complete recording of a
monument should be a 3D digitisation of the
model. This can be achieved by a plethora of
methods and technologies depending on factors
that influence the monument and the suitability.
DHRLab is currently working for the digital
and holistic documentation of Cultural Heritage
Objects, as well as all the issues related to the EU
and CY Policy on Virtual Cultural Heritage (VCH).
Moreover, the Lab is very active in the area of 3D
Reconstruction and Heritage Building Information
Management (HBIM), with a special focus on
semantics and symbolic representation. In this
direction, the latest fast-moving development is
Image Based Modelling, which provides accurate,
high quality 3D models with texture. The technique
at the moment is mainly used with smartphones,
which is one of the reasons for which it is evolving
rapidly. Anyone that has access to a smartphone
and internet connection, through applications that
are published by well-known organisations, can
use photographs from data sets to rapidly build
detailed 3D models. DHRLab is developing new
applications, mainly to re-use digital heritage data
for educational purposes.

Use and Reuse of Digital Cultural
Heritage Data in Education
Digital heritage data is now more accessible
through crowdsourcing platforms, the social
media and blogs. At the same time, evolving

Pera Pedi Dam (Water Development Department)

technology on 3D modelling, laser scanning
and 3D reconstruction is constantly upgrading
and multiplying the information that we can use
from heritage digitisation.
Educators and students are potential users of
the digital content. DHRLab’s challenge is to
develop for them an adaptable environment for
applications and services. Most of the content
has little basic information (‘metadata’) and
lacks description of its historic and cultural
value (‘semantics’). DHRLab is working on
a model based on a cross-cultural approach,
which responds to the multicultural features
of the present era and at the same time to
contemporary pedagogical and methodological
directions. The system uses innovative digital
heritage resources in order to help the user, in
a user-friendly way, to learn about the different
phases of monuments, history, architectural
value and conservation.
The result is a responsive platform, accessible
through smart devices and desktop computers
(‘Bring Your Own Device’), where every
Monument is a different course - and every
course is addressed to different age groups - from
elementary level to adults’ vocational training.
For more Information visit: http://www.
digitalheritagelab.eu/
Dr Marinos Ioannides is a professor at Cyprus
University of Technology, in the Department of
Electrical Engineering, Computer Engineering
and Informatics, Digital Heritage Research
Laboratory

Continental Hotel (Pattichion Municipal Museum, Historical Archive
and Research Center)
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Excellence in Letters, Arts and Sciences

S

even prominent figures received an
Excellence in Letters, Arts and Sciences
Award by the President of the Republic of
Cyprus, Mr Nicos Anastasiades, during a
special ceremony at the Presidential Palace on
1 March 2016.
The Award is given to distinguished figures
of the Letters and Arts who have a significant
contribution in their field, and whose work has
raised the intellectual and even cultural level,
and is broadly and universally acknowledged.
It is also awarded to personalities in the field
of Sciences, whose work is internationally
recognised and who have a positive impact on
the international scientific community.
This year the prestigious awards were handed
to researcher Dr Constantinos Yiangoullis,
poet Michalis Pashiardis and writer Petros
Stylianou, for their overall contribution to the
field of Letters; actress Jenny Gaitanopoulou,

pianist Cyprien Katsaris and painter George
Skoteinos for their overall contribution to the
field of Arts; and physicist Loukas Christoforou
for his contribution to the field of Sciences.
Addressing
the
ceremony,
President
Anastasiades said that, in its long history,
Cyprus had always been a place of coexisting
cultures. “We managed to rescue this culture
from particularly difficult conditions to reach
this point today where we are proud of who we
are, for what we contribute as a small pebble in
the global community,” he said. “What writes a
country’s history, what paves its way, is culture
in its broad meaning; the broader human
creation,” he added. “It is for this reason that
the State has a duty to ensure the recognition
and promotion of its intellectual creators and
the projection of their achievements,” said
President Anastasiades.
Speaking directly to the award winners, the

The Cyprus Symphony Orchestra provided entertainment at the ceremony
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From left to right: pianist Cyprien Katsaris, poet Michalis Pashiardis, physicist Loukas Christoforou, Minister of Education and
Culture Mr Costas Kadis, writer Petros Stylianou, President of the Republic of Cyprus Mr Nicos Anastasiades, actress Jenny
Gaitanopoulou, painter George Skoteinos and researcher Dr Constantinos Yiangoullis

President described them as a “role model for
every Cypriot citizen.” He said, “You have
managed to overcome personal, geographical
and intellectual limits, to see and reveal to
us, each through the potential of their own
knowledge, the human being. Your work, the
fruit of multiannual toil and hard dedication,
is now the property of everyone. We are
undeniably aware of the adversities you have
faced and even still face today as creators and
scientists. We all know that the small size of the
country, combined with other parameters, do
not always contribute positively to creativity.
We are also aware that you were often forced
to work under scarce – mostly - means and
through personal sacrifices, receiving in return
only the joy of creation and the quest and the
contribution to the community.”
“It is for this reason that the State is honouring
you today; not just because you are accomplished
workers of culture and science, but to reward
your battles and anxieties, your laborious
pursuits, your toil and zeal, the altruism you
have shown to the benefit of science and the
development of Literature and Arts.”

Accepting his award, Constantinos Yiangoullis
from Gerolakkos (in the non-government
controlled part of the island’s divided capital)
thanked the President and Committee for
awarding him this honorary distinction for his
efforts to develop - through his work - Cypriot
folk tradition, bards, folk music, fables, shadow
theatre, but primarily the Cypriot dialect and its
dictionary.
“The country is small in size but infinite in
terms of time,” said Mr Yiangoullis. “We have
a vast tradition, a vital element of which is the
medieval and modern Cypriot dialect, which
has been spoken and heard without interruption
from the 12th century onwards.”
Poet Michalis Pashiardis thanked the President
of the Republic for honouring him with the
very prestigious Excellence in Letters Award.
“I thank the state, which established these
awards as an institution for intellectual people
which itself recognises as worthy of being
awarded this ultimate honour. We can now
commemorate all those, and there are so many
of them, who from the ancient years - from
Stasinos to today - have served the country’s
13

Letters with passion, efficiency and love,” said
Mr Pashiardis.
Writer Petros Stylianou said: “The messagecommand which we have inherited since the
twilight of Cypriot history was, and remains,
to continue passing the baton of the Cypriot
intellectual depot, because the contribution and
say of Cypriot literature from antiquity until
today has been long, deeply rooted, multifarious
and multifaceted.”
Actress Jenny Gaitanopoulou was particularly
moved by her award, describing the day as a
very important one in her life. “Words cannot
express my many and powerful feelings,”
she said. Thanking the President, Mrs
Gaitanopoulou added: “This award is also in
honour of all those who have served the art of
theatre with dedication, consistency and ethos.”
Pianist Cyprien Katsaris said awards like these
are very important. “It is very important to
support art in general, and music especially,
because we live on a planet that is being ruled
by insanity, war, misery,” said Mr Katsaris. But
amidst this, when one is at a concert, “we give
you the chance to forget all these negative things
we are all going through across the planet”. He
described music as an antidote, and dedicated

his award to his late parents, but also to his
uncle, historian Theodoros Papadopoulos, who
had passed just nine days earlier.
Painter George Skoteinos was not only grateful
for the distinction, but said he was also pleased
to see two of his friends among the honoured
awardees: “Petros Stylianou, an old EOKA cofighter, and Michalis Pashiardis.” He added:
“When you attend such events you feel you
have people around you who appreciate and
understand your work, and want to thank you
in their own way.”
Finally, physicist Loukas Christoforou thanked
President Anastasiades and the Committee for
his award, and everyone else for their presence.
He said he was born in Pentakomo, Limassol,
“a humble village, which may have been
poor back then, but it was rich in humanity,
ethos, love and pride in its children”. “I have
- for 56 years now - served the sciences and
studied the structure of people and particulate
matter, and their basic reactions to elementary
particles such as plutonic and mainly lowenergy electrons, which form the bases for
understanding the interactions of matter and
energy - and therefore the basis of today’s main
technologies,” said Mr Christoforou.

The President of the Republic of Cyprus, Mr Nicos Anastasiades, addresses the ceremony
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Distinguished guests at the ceremony included (front row from left to right) MP Maria Kyriacou, former European Commissioner
Androulla Vassiliou, Vice President of party EDEK Maria Vasiliadou, MP Nicos Tornaritis, former First Lady of the Republic of
Cyprus Elsi Christofia and Cyprus House of Representatives President Yiannakis Omirou

Short films dedicated to the awardees were
shown during the ceremony, while the Chairman
of the Committee of Excellence in Letters, Arts
and Sciences - Andreas Fylaktou - explained the
reasoning behind each award. The Committee
comprised Andreas Voskos, Yiannis Ioannou,
Stelios Kafkarides, Elpida Keravnou Papailiou,
Nelly Loukaidou, Petros Papapolyviou,
Christoforos Pissarides, Nicos Charalambous,
Despo Friderikou and Andreas Fylaktou.

Reasoning behind the awards
Constantinos Yiangoullis: Constantinos
Yiangoullis’ contribution to the field of Letters
in Cyprus has been significant and multifaceted.
In his voluminous writings, the product of
systematic and exemplary research, his dozens
of studies into, and books of, Cypriot folk
poetry and Cypriot bards stand out. This is an
inexhaustible chapter of our folklore which was
neglected, misunderstood and underestimated
by literary research, and which Constantinos
Yiangoullis highlighted through his many years
of study and effort in a field where he was a

Dr Constantinos Yiangoullis and President Nicos Anastasiades

pioneer and founder of scientific recording
and documentation. Similarly significant and
impressive is his published work on the Cypriot
dialect and its dictionary, Cypriot literature
and folklore, and the Cypriot shadow theatre.
His work has rescued and hoarded thousands
of words and elements of our rich, centuriesold folk and national tradition, which were in
danger of being lost forever.
At the same time, he has served in Cypriot
education in every possible rank, from professor
15

Michalis Pashiardis and President Nicos Anastasiades

of literature to the manager of the Centre of
Scientific Studies, while he also taught at
the Pedagogical Academy and University of
Cyprus.
However, what really distinguishes his work,
which was largely conducted in the dark years
following the 1974 Turkish invasion, was
his rare for Cypriot standards consistency,
perseverance and dedication.
Michalis Pashiardis: Michalis Pashiardis is
one of the most important living Cypriot poets.
He has been writing poetry since a young age.
Besides his eleven poetry collections, he has
also dabbled in theatre and for decades wrote
chronicles that were published daily in his
column in Phileleftheros newspaper, and aired
by the Cyprus Broadcasting Corporation. He
has written aesthetic poems and plays, including
in the Cypriot dialect. Some of his plays have
been very popular with the public, and include
works of remembrance and identity that honour
the traditional values of our island’s people.
Apart from the overall recognition of Michalis
Pashiardis’ poetic work, he has also become
distinguished and esteemed in Cyprus’
intellectual world for his ethos and modesty.
Through his folk poetry and his words, he
outlined the world of Cyprus in the purest of
colours. His poetry has touched upon the souls
of the Cypriot people and the broader Hellenic
public through his lyrics, which were set to
music by important Cypriot composers and
performers from Greece such as Marios Tokas,
16

Petros Stylianou and President Nicos Anastasiades

Nikos Papazoglou, Marinella and George
Dalaras.
Michalis Pashiardis is a very special personality
of Cypriot letters, with a consistency in writing
and presence.
Petros Stylianou: Petros Stylianou’s contribution
to the world of literature has been significant,
while he has worked hard from various posts and
his many capacities to salvage and conserve our
country’s cultural tradition and historical memory.
From his literary work, his doctoral thesis on the
October uprising of 1931, as well as his books on
the 1955-59 national struggle for independence
and the 1974 Turkish invasion – written from
the viewpoint of armless citizens arrested by
the occupying army – stand out. His published
literary work is vast, covering a variety of genres.
And Petros Stylianou’s contribution to the
country does not end there, having had a
massive input in Cyprus’ battles for freedom.
In his student years, he belonged to a small
group of Cypriot students who abandoned
the University of Athens to form the National
Organisation of Cypriot Struggle EOKA.
He was arrested and tortured by the British
colonial regime, and was imprisoned both
in Cyprus and England. After the Republic
of Cyprus’ independence, he served, among
others, as teacher, MP, undersecretary of
Interior, Advisor to the President of the
Republic on cultural matters and the founding
of the University of Cyprus, and Mayor of
Engomi. Through these posts he fought to

promote lifelong learning, promote works
of cultural infrastructure, and safeguard and
project our cultural heritage.
Jenny Gaitanopoulou: The name Jenny
Gaitanopoulou is inextricably linked with the
history of Cypriot theatre. Despite being born
in Jerusalem, most of her bright artistic history
was carved out in Cyprus. She worked at the
Greek Art Theatre Karolos Koun, and while
in Cyprus she worked at the Cyprus Theatre
Development Organisation, the CyBC theatre
and then the Cyprus Theatre Organisation
(THOC). She also has a long and fruitful
collaboration with Cyprus radio and television.
The actress has left an indelible stamp on the
history of the Cyprus Theatre, performing in
a plethora of key roles in famous plays of the
international, contemporary Greek and Cypriot
arena, as well as in ancient Greek tragedies.
Her dedication and love of the theatrical art
and Cyprus Theatre, which she has served
selflessly for decades, combined with her warm
personality and natural talent, render her one of
the most beloved protagonists of the Cypriot
theatregoing public.
She is distinguished by her wealth of expressive
capabilities, her sound technique and
interpretation. Her continued presence in the
country’s theatrical scene, through the critical
first few decades of the Republic of Cyprus,
undeniably places her among the pioneers of
Cyprus Theatre and the most significant women

Jenny Gaitanopoulou and President Nicos Anastasiades

of our theatrical history.
Cyprien Katsaris: Cyprien Katsaris, a Cypriot
who was born and lived most of his life abroad,
has gained global recognition for his work as a
pianist and a composer, as well as his students’
love as a piano teacher. He studied alongside
some of the biggest names in European music,
and appeared in concerts with some of the
best orchestras in the world including the
Berlin Philharmonic Orchestra, the Cleveland
Orchestra, and the Concertgebouw Orchestra
in Amsterdam. Further, he has cooperated with
some of the most internationally renowned
maestros, such as Leonard Bernstein, Christoph
Von Dohnayi, and Kurt Masur.
He has released a number of records with
big record companies and has won many
international awards, receiving critical acclaim
and enthusiastic comments from the media in
many countries. He has given master classes to
famous music academies and conservatoriums,
such as the Mozarteum in Salzburg, the Royal
Conservatory of Hague, the St Petersburg
Conservatories, and many others.
Insiders of the music scene describe him as one
of the hundred greatest pianists in the world of
the last hundred years. A piano virtuoso and
internationally recognised in the contemporary
classical music scene, Cyprien Katsaris honours
and promotes the name of his country – Cyprus
- and Hellenism through his appearances, his
work and his overall prominence.

Cyprien Katsaris and President Nicos Anastasiades
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George Skoteinos and President Nicos Anastasiades

George Skoteinos: Painter George Skoteinos
was born in Limassol, but lived in the nowoccupied town of Famagusta up until the
Turkish invasion of Cyprus, in 1974. He was
actively involved in the 1955-59 Liberation
Struggle, during which he was arrested at
a young age by the colonial regime and
imprisoned in Cyprus and England. When the
Republic of Cyprus gained its independence
in 1960, he studied at the Drama School of the
National Theatre of Greece, while also studying
at the Athens School of Fine Arts. He went on
to study cinema and painting in New York.
His visual presence in the artistic life of the
country has been seamless and impressive.
His work has been presented in a vast number
of solo and group exhibitions, both in Cyprus
and abroad, and he has won many distinctions,
including from the Biennale of Alexandria and
the Gold Medal at Triennale-India.
His work, governed by political ethos and a
generally heliocentric conception of the world
- a penetrating eye and profound reflection
- presents a primarily embossed image of the
world of Cyprus in its perpetual historical
cycle, with special reference to its modern-day
tragedy. His love for his homeland Famagusta
and its people is eloquently depicted in his
works, either indirectly or directly, with
sensitivity and tenderness, drama and nostalgia.
Loukas Christoforou: Physicist Loukas G.
Christoforou has honoured his homeland Cyprus - with his research, literary and academic
work. He studied Physics at the University of
Athens and completed his postgraduate studies at
18

Loukas Christoforou and President Nicos Anastasiades

Pianist Cyprien Katsaris performs at the ceremony

the University of Manchester, where he received
his Ph.D. and was proclaimed Doctor of Science.
He worked at the Oak Ridge National
Laboratory of the US as a researcher, where
he also managed the department of Atomic
and Molecular Physics and Radiation Physics.
Internationally acclaimed, he ranks among the
top scientists in his field.
He has held the title of Senior Corporate Fellow
Emeritus of Oak Ridge National Laboratory
since 1995. His research focuses on Atomic
and Molecular Physics, Radiation and Plasma
Physics, and the fundamental reactions of
photons, electrons and ions with atoms and
molecules of matter in all situations.
His literary work includes more than 400
scientific articles and 29 books, while he
holds 14 patents. He is a member of countless
national and international academic unions
and societies, has been honoured with multiple
international awards and distinctions, and has
been awarded a number of state and academic
titles. He has been a regular member of the
Athens Academy since 2001.

World Heritage of Cyprus: history, myth and religion
Photo Exhibition

T

he Press and Information Office of Cyprus,
the Cyprus National Commission for
UNESCO and the Department of Antiquities of
the Ministry of Transport, Communications and
Works co-organised a photo exhibition entitled:
World Heritage of Cyprus: history, myth and
religion. The exhibition was inaugurated on 25
January 2016 by Government Spokesperson Mr
Nicos Christodoulides at Famagusta Gate, and was
open to the public until 30 January 2016. During
the opening event, the Percussion Ensemble of the
Cyprus Youth Symphony Orchestra performed
selected works of contemporary artists.
The exhibition presented photographs of the
three entries for Cyprus in the UNESCO World
Heritage List, namely the Neolithic settlement
of Choirokoitia, Palaepaphos and Nea Paphos
and the Byzantine churches of the Troodos
region. Special guided tours and educational
activities were organised during the exhibition,
including the projection of audio-visual material
produced by the Cyprus National Commission
for UNESCO and Cyprus Broadcasting
Corporation.
The exhibition will also be hosted at the Pafos
Medieval Castle from 1 April until 31 August
2016, and will be open to the public from 08.30
- 17.00.

Choirokoitia
The Neolithic settlement of Choirokoitia,
occupied from the 7th to the 4th millennium
B.C., is one of the most important prehistoric
sites in the eastern Mediterranean. Its remains
and finds from the excavations there have shed
much light on the evolution of human society
in this key region. Since only part of the site
has been excavated, it forms an exceptional
archaeological reserve for future study.
Excavations have shown that the settlement
consisted of circular houses built from

mudbrick and stone with flat roofs, and that it
was protected by successive walls. A complex
architectural system providing access to the
village has been uncovered on the top of the
hill. The achievement of such an impressive
construction, built according to a preconceived
plan, expresses an important collective effort
with few known parallels in the Near East,
and suggests a structured social organisation
able to construct and maintain works of a large
scale for the common good. A house consisted
of several circular buildings equipped with
hearths and basins, arranged around a small
19

World Heritage of Cyprus: history, myth and religion exhibition at Famagusta Gate in Nicosia

Choirokoitia © Christopher Rose (6 July 2004, whc.unesco.org)

courtyard where domestic activities took place.
The houses belonged to the living, as well as
to the dead who were buried in pits beneath
the rammed earthen floors. Among the finds
such as flint tools, bone tools, stone vessels,
vegetal and animal remains, noteworthy are
the anthropomorphic figurines in stone (one in
clay), which point to, together with funerary
rituals, the existence of elaborate beliefs.
Choirokoitia entered the UNESCO World
Heritage List based on three criteria:
·	
In the prehistoric period, Cyprus played a
key role in the transmission of culture from
the Near East to the European world.
·	
Choirokoitia is an exceptionally well20

Choirokoitia © Limes.Media, author: Tim Schnarr (14 November
2015, whc.unesco.org)

preserved archaeological site that has
provided, and will continue to provide,
scientific data of great importance relating
to the spread of civilisation from Asia to the
Mediterranean world.
·	
Both the excavated remains and the
untouched part of Choirokoitia clearly
evidence the origins of proto-urban
settlement in the Mediterranean region and
beyond.
Integrity
The excavated site is intact and includes all
attributes that express Outstanding Universal
Value. A significant part of the settlement’s

environs are within the property boundary. The
wholeness or intactness of the property is a
result of the actions taken by the Republic of
Cyprus to preserve the original condition of
the ruins, and of the scientific work undertaken
by the French archaeological mission of
the National Centre for Scientific Research
(CNRS), who have been excavating in
Choirokoitia since 1976. Conservation works
carried out on the site itself are confined to
consolidation of the construction materials,

Choirokoitia - © Yvon Fruneau (whc.unesco.org)

to safeguard the structural safety of the ruins
without interfering with the integrity of the
site. Electromagnetic surveys and excavations
conducted on the entire hill by the French
archaeological mission have clarified the limits
of the built environment, which is delineated by
strong enclosure walls. Development pressures
on the site are being dealt with through land
expropriation and the creation of a buffer zone,
which is the Controlled Area surrounding the
Neolithic Settlement of Choirokoitia.
Authenticity
The key elements of the site consist mostly of
the exceptionally well-preserved archaeological
remains. These together with excavated artefacts
and human remains, truthfully and credibly
express the value of the property as the most
important Neolithic archaeological site in
Cyprus, one that is of exceptional significance in
the studying and understanding of the evolution
of human culture in this key area of the eastern
Mediterranean. Excavations since the site was
discovered have revealed only a small proportion
of the total area, while the conservation effort
ensures the remains retain their authenticity in
terms of form, materials, location and setting.
Temporary shelters have been constructed for
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Famagusta Gate

the protection of the excavated remains. There
has been no attempt at reconstruction on site.
The reconstruction of five houses and a section
of the defence wall have been erected off site,
based on excavation evidence, to make the site
more comprehensible to visitors.
Protection and management requirements
The management of the site is under the
direct supervision of the Curator of Ancient
Monuments and the Director of the Department
of Antiquities. Cultural and archaeological
heritage in Cyprus is protected and managed
according to the provisions of the Antiquities
Law and the International Treaties signed by
the Republic of Cyprus. In accordance with
the Antiquities Law, Ancient Monuments
are categorised as of the First Schedule
(governmental ownership) and of the Second
Schedule (private ownership). The Choirokoitia
site is government property. A large area directly
to the west of the site has been listed as an
Ancient Monument of the Second Schedule to
enable control over development. Thus, listed
Ancient Monuments of the Second Schedule
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are gradually being acquired according to the
provisions of section 8 of the Antiquities Law,
under which the Director of the Department of
Antiquities has the power to reject or modify
a project concerning the development of any
plot declared as a monument of the Second
Schedule. Furthermore, the Law provides for
the establishment of “Controlled Areas” within
the vicinity of the sites. The Director of the
Department of Antiquities controls the height
and architectural style of any building proposed
for erection within the Controlled Area, in order
to safeguard the historic and archaeological
character, the amenities and the environment
surrounding an Ancient Monument.
Choirokoitia Controlled Area will be extended
further to the north, east and south of the site
to facilitate better control over development
pressures. The aim is to protect both the
Neolithic settlement, as well as the surrounding
natural landscape, which constitutes an integral
part of the site.
The surrounding area of the site has already
been considerably improved by cleaning and
tree planting on the riverbanks. Information

panels have been provided. The site is open to
the public on a daily basis and works have been
undertaken to facilitate visits to the site. The
site is adequately funded by the Department of
Antiquities from the annual state budget.
Preserving for future generations
A Management Plan has been prepared for
Choirokoitia, intended for the conservation,
promotion and preservation of the site’s
unique value for future generations through
the production of basic guidelines and policies
for all parties involved. The Plan embraces
both physical characteristics of the site and its
landscape, as well as its cultural and historical
significance. Actions proposed include the
improvement of visitor facilities at the site, the
development of an emergency evacuation plan,
landscaping of the site and the development of
educational programmes and activities.
Choirokoitia was given enhanced protection
status by the Committee for the Protection
of Cultural Property in the Event of Armed
Conflict in November 2010.

Paphos
Paphos has been inhabited since the Neolithic
period. It was a centre of the cult of Aphrodite
and of pre-Hellenic fertility deities. Aphrodite’s
legendary birthplace was on this island, where
the Myceneans also erected her temple in the
12th century B.C. The mosaics of Nea Paphos
are among the most beautiful in the world.
Paphos, situated in the District of Paphos in
western Cyprus, consists of three components
at two sites: the town of Kato Paphos (Site
I) and the village of Kouklia (Site II). Kato
Paphos includes the remains of ancient Nea
Paphos (Aphrodite’s Sacred City) and of the
Kato Paphos necropolis known as Tafoi ton
Vasileon (“Tombs of the Kings”), situated
further to the north. The village of Kouklia
includes the remains of the Temple of Aphrodite
(Aphrodite’s Sanctuary) and Palaepaphos (Old
Paphos). Because of their great antiquity, and
because they are closely and directly related to
the cult and legend of Aphrodite (Venus) who,
under the influence of Homeric poetry, became
the ideal for beauty and love, inspiring writers,

Paphos mosaic © Mario Santana (11 February 2006,
whc.unesco.org)

Tomb of the Kings, Old Paphos, Cyprus © Limes.Media,
author: Tim Schnarr (14 November 2015, whc.unesco.org)

Tomb of the Kings, Old Paphos, Cyprus © Limes.Media,
author: Tim Schnarr (14 November 2015, whc.unesco.org)
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poets, and artists throughout human history,
these two sites can indeed be considered to be
of outstanding universal value.

remains of the villas, palaces, fortresses and
rock-hewn peristyle tombs of Paphos are of
exceptional historical value.

Paphos is a vast archaeological area, with
remains of villas, palaces, theatres, fortresses
and tombs. These illustrate Paphos’ exceptional
architectural and historic value and contribute
extensively to our understanding of ancient
architecture, ways of life and thinking. The
villas are richly adorned with mosaic floors that
are among the most beautiful in the world. These
mosaics constitute an illuminated album of
ancient Greek mythology, with representations
of Greek gods, goddesses and heroes, as well as
activities of everyday life.

·	
The religious and cultural importance of the
cult of Venus, a local fertility goddess of
Paphos that became widely recognized and
celebrated as a symbol of love and beauty,
contributes to the Outstanding Universal
Value of this property.

Making it on the List
There are two main reasons Paphos entered the
UNESCO World Heritage List:
·	
Cyprus was a place of worship of preHellenic fertility deities from the Neolithic
period (6th millennium BC). Many of
the archaeological remains are of great
antiquity; the Temple of Aphrodite itself
dates back to the 12th century BC and bears
witness to one of the oldest Mycenaean
settlements. The mosaics of Nea Paphos are
extremely rare and are considered amongst
the finest specimens in the world; they cover
the Hellenistic period to the Byzantine
period. One of the keys to our knowledge
of ancient architecture, the architectural

Curator Loukia Loizou Hadjigavriel
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Integrity
All the elements necessary to express the
Outstanding Universal Value of Paphos are located
within the boundaries of the 291 ha serial property,
including the remains of villas, palaces, theatres,
fortresses and the rock-hewn necropolis known as
the Tomb of the Kings, as well as mosaics. There
is no buffer zone, though the national Antiquities
Law provides for the establishment of “Controlled
Areas” in the vicinity of the archaeological
sites. The property does not suffer unduly from
adverse effects of development and/or neglect.
Development pressures in the surroundings of the
property that threaten to alter the landscape and
setting are being dealt with through cooperation
with other governmental departments and the
local authorities.
The integrity of the property is related to the
actions taken by the State Party to preserve the
original condition of the ruins. Conservation
work undertaken is oriented towards
ensuring the structural safety of the ruins,

while respecting the original material and its
aesthetic value, without interfering with the
integrity of the property. Special care is taken
in the conservation of the mosaic floors, which
benefited from a conservation project with
the Getty Conservation Institute that ended in
2004. An extensive conservation programme
for the mosaic floors was launched in 2011 by
the Department of Antiquities to ensure their
preservation. The aim is to continue efforts
towards the scientific preservation of the
archaeological remains and to further oppose
development pressures in the environs of the
property.
Authenticity
Paphos is authentic in terms of its locations
and settings, forms and designs, as well as its
materials and substances. The key elements of
the property, such as the archaeological remains
associated with the cult of Aphrodite, the rare
mosaics and the remains of civil, military, and
funerary architecture, retain a high degree of

authenticity with regard to the built fabric.
Protection and management requirements
Paphos is protected and managed according
to the provisions of the highly effective
national Antiquities Law and the international
treaties signed by the Republic of Cyprus. In
accordance to the Antiquities Law, Ancient
Monuments are categorised as being of the
First Schedule (governmental ownership) or
of the Second Schedule (private ownership).
Paphos (both the town of Kato Paphos and the
village of Kouklia) is for the most part under
government ownership, due to the policy by the
Department of Antiquities to gradually acquire
land within the sites and their vicinity. Listed
Ancient Monuments of the Second Schedule
are gradually being acquired according to
the provisions of Section 8 of the Antiquities
Law. Furthermore, the Law provides for the
establishment of “Controlled Areas” within
the vicinity around the sites, to control the
height and architectural style of any proposed
building; such areas are in place for both the
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town of Kato Paphos and the village of Kouklia.
Paphos was given “enhanced protection” status
in November 2010 by UNESCO’s Committee
for the Protection of Cultural Property in the
Event of Armed Conflict.
Management of the property is under the
direct supervision of the Curator of Ancient
Monuments and the Director of the Department
of Antiquities. The District Archaeological
Officer of Paphos is responsible for supervising
the property, under the direction of the Curator
of Ancient Monuments. The property has
sufficient funding, which is provided by the
Department of Antiquities from the yearly
government budget. A Master Plan for Kato
Paphos (Site I) was implemented from 1991
onwards. The second phase of this Master Plan
- concerning the creation of shelters for the
mosaic floors - is in progress. A Master Plan
for Palaepaphos (Site II) has also been prepared
and is under progressive implementation. The
creation of a management plan for Paphos that
addresses the conservation, promotion, and
preservation needs of the property is one of the
objectives set by the Department of Antiquities
for all listed Cypriot World Heritage properties.
Sustaining the Outstanding Universal Value of
the property over time will require completing,
approving, and implementing a management
plan for Paphos, aiming at the conservation,
promotion, and preservation of the property’s
unique values for future generations. It will
also reinforce efforts undertaken within the
framework of the national legislation to
minimise dangers of encroachment and the
erection of inappropriate buildings in this
favoured tourist area.

Painted Churches
in the Troodos Region
This region is characterised by one of the
largest groups of churches and monasteries of
the former Byzantine Empire. The complex
of 10 monuments included on the World
Heritage List, all richly decorated with murals,
provides an overview of Byzantine and postByzantine painting in Cyprus. They range
26

from small churches whose rural architectural
style is in stark contrast to their highly refined
decoration, to monasteries such as that of St
John Lampadistis.
All richly decorated with murals, the monuments
bear testimony to the variety of artistic
influences affecting Cyprus over a period of
500 years. The structures display elements that
were specific to Cyprus and were determined
by its geography, history and climate, including
steep-pitched wooden roofs with flat hooked
tiles, in some cases providing a second roof
over Byzantine masonry domes and vaulted
forms, while exhibiting Byzantine metropolitan
art of the highest quality. The architecture
of these churches is unique, confined to
the Troodos range and almost certainly of
indigenous origin. They also contain a wealth
of dated inscriptions, an uncommon feature in
the Eastern Mediterranean during the Middle
Ages, which makes them particularly important
for recording the chronology of Byzantine
painting. Important examples of the 11th
century iconography survive in the churches
of St. Nicholas of the Roof and Panagia
Phorbiotissa of Nikitari. Within Panagia tou
Arakou in Lagoudera, and St. Nicholas of
the Roof, are found important wall paintings
from the Comnenian era, with the first one
being of exceptional artistic quality attributed
to Constantinopolitan masters. The 13th
century - which was the early period of Latin
(western) rule in Cyprus - is well represented
in the wall paintings of St. John Lampadistis in
Kalopanagiotis, and in Panagia in Moutoulla,
which reflect the continuing Byzantine tradition
and new external influences. The 14th century
wall paintings at Panagia Phorbiotissa, Timios
Stavros at Pelendri and St. John Lampadistis
also display both local and Western influences
and, to a certain degree, the revived art of
Paleologan Constantinople. In the late 15th
century iconography at Timios Stavros
Agiasmati and Archangelos Michael, Pedoulas
once again exhibits the harmonious combination
of Byzantine art with local painting tradition,
as well as some elements of Western influence.
These, however, are different from the earlier

Painted Churches in the Troodos Region (Cyprus) © Yvon Fruneau (whc.unesco.org)

series of St. John Lampadistis that was painted
by a refugee from Constantinople. The Venetian
rule, which began in 1489, was reflected in the
development of the Italo-Byzantine school, and
the most sophisticated examples can be found
in Panagia Podhithou and the north chapel of
St. John Lampadistis, both successful examples
of Italian Renaissance art and Byzantine art
fusion. Finally, the wall paintings from the
Church of the Transfiguration of the Savior in
Palaichori form part of the Cretan school of the
16th century.
The ten churches included in the serial inscription

are: Ayios Nikolaos tis Stegis (St. Nicholas of
the Roof), Kakopetria; Ayios Ioannis (St. John)
Lambadistis Monastery, Kalopanayiotis; Panayia
(The Virgin) Phorviotissa (Asinou), Nikitari;
Panayia (The Virgin) tou Arakou, Lagoudhera;
Panayia (The Virgin), Moutoullas; Archangelos
Michael (Archangel Michael), Pedhoulas;
Timios Stavros (Holy Cross), Pelendria;
Panayia (The Virgin) Podhithou, Galata; Stavros
(Holy Cross) Ayiasmati, Platanistasa, and the
Church of Ayia Sotira (Transfiguration of the
Savior), Palaichori. Of the ten churches, nine
are situated in the District of Nicosia and one 27

Timios Stavros (Holy Cross), Pelendria - is in
the District of Limassol.
The Painted Churches in the Troodos Region
entered the UNESCO World Heritage List
based on three criteria:
·	
Although the existence of any direct
influence cannot be confirmed, very close
relationships existed, during the 12th century,
between painting in Cyprus and Western
Christian art - stylistic relationships in the
case of Nikitari paintings; iconographical
relationships in the case of the paintings of
Lagoudera. Thus, there are some answers to
the very complex question of ties between
the two forms of Christianity. These answers
take the form of Cypriot monuments, which
precede the constitution of the Frankish
Lusignan Kingdom, a fundamental link in
the chain of East-West artistic exchanges.
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·	
The paintings of the Troodos Region bear
an outstanding testimony to the Byzantine
civilisation at the time of the Comnenes,
thanks to the Nikitari and Lagoudera
ensembles. It should be noted that the
former - where the name Alexis Comnene
is mentioned in a dedication - was probably
executed by artists from Constantinople,
and the latter was painted at the very time
of the fall of Isaac Comnene and the sale of
Cyprus to Guy de Lusignan.
·	
The churches of the Troodos Region are a
well conserved example of rural religious
architecture during the Byzantine period.
The refinement of their décor provides a
contrast to their simple structure. The latest
post-Byzantine painters alone, with their
“rustic” style, are at times in harmony with
this vernacular architecture.

Integrity
The wholeness or intactness of the site is related
to the fact that all ten churches of the property
are living monuments and continue to be used as
places of worship and other religious practices,
thus preserving their original function. They
individually retain their architectural fabric and
their rich decoration, which separately form
a whole assemblage and together complete a
set that exhibits Byzantine and post-Byzantine
painting in Cyprus. Their surroundings, which
in most cases consist of rural countryside,
augment their rural exterior in contrast to their
décor. Their good state of preservation is directly
related to the actions taken by the state, as
conservation works are carried out on a yearly
basis to the buildings, the wall paintings and
wooden furniture, as well as the surrounding
areas of the churches. An issue affecting the
site is the increasing number of visitors, which
occasionally results in pressure from the local
church authorities for new facilities that are
incompatible with the character and value of the
monuments. In addition, an increase in criminal
activities such as robberies has been observed
in the past years, a factor that is facilitated
by the rural location. Natural disasters and
environmental pressures are also associated with
the geography of the site, while development
pressures arise occasionally. Measures have
been implemented to mitigate these threats.
Authenticity
The key elements of the property – the design,
materials, execution and function of the
churches – retain a high degree of authenticity.
The works undertaken for the conservation
of the structures and the wall paintings are
implemented in a way that respects the
original material and its aesthetic value,
without compromising the authenticity of the
monuments. The religious functions and the
environmental, cultural and historical factors
that shaped the site are still evident today, and
through the collective efforts of the Department
of Antiquities, the local communities and
the church authorities, their preservation is
pursued.

Protection and management requirements
The management of the site is under the
direct supervision of the Curator of Ancient
Monuments and the Director of the Department
of Antiquities. Cultural and archaeological
heritage in Cyprus is protected and managed
according to the provisions of the national
legislation. The churches included in the site
“Painted Churches of the Troodos Region” are
listed as Ancient Monuments of the Second
Schedule and their legal owner is the Church
of Cyprus. Controlled Areas have been defined
for the churches included in the serial property.
The ten churches continue to be used as places
of worship and for religious practices. The
continuous use of all the churches for religious
ceremonies is a decisive factor for delivering
social benefits. At the same time, the churches
constitute important visitor attractions and are
open to the public with no entrance fee. Local
people are fully involved in the management of
the site as these churches are the property of the
local church authorities, and the responsibility
for making the monuments accessible to
visitors is vested in them.
Pressures on the property are being addressed
through increased monitoring by the
Department of Antiquities and installation of
theft and fire alarm systems in the ten churches,
together with the creation of Controlled Areas
and further expropriation of lands in the vicinity
of the churches.
Once finalised and agreed upon, the
Management Plan prepared by the Department
of Antiquities shall address the conservation,
promotion and preservation needs of the serial
property, and will aim for the preservation
of its unique value for future generations by
producing basic guidelines and policies for all
the parties involved. The serial property Painted
Churches in the Troodos Region was given
enhanced protection status by the Committee
for the Protection of Cultural Property in the
Event of Armed Conflict in November 2010.
(Source: United Nations Educational, Scientific
and Cultural Organisation - World Heritage
Convention - whc.unesco.org)
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16th Cyprus Contemporary Dance Platform

T

he 16th Cyprus Contemporary Dance
Platform, organised by the Cultural
Services of the Ministry of Education and
Culture and the Rialto Theatre, took place on
18-20 March 2016. During this, fourteen new
dance projects by established and upcoming
choreographers were presented.
The Cyprus Contemporary Dance Platform is
held annually and offers a stage to contemporary
dance performers, enabling them to create and
express themselves through a form of art that
has seen considerable growth in our country in
recent years.
The Platform presents non-commercial
type dance creations that have not yet been
shown, neither in Cyprus nor abroad, and a
special committee selects the participating
groups. Also, during the dance platform, the
performances that will represent Cyprus at the
European Dance Festival are selected.
Besides its main programme at the RIALTO
Theatre, the Platform includes a variety of
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parallel events, performances and discussions.
The selection of performances for representing
Cyprus at the European Dance Festival also
takes place at this Festival.
This year’s contemporary dance performances
were:
Elena Antoniou with INMOST (20’)
The artist goes on with her research on
the physical and emotional limits of a solo
performer with her third consecutive solo/
monologue - INMOST. Everything she needs
to fulfil her mission can be found within.
An initiation ritual in the deeper meaning of
existence. The need to reach the ultimate point
of the inner world, my INMOST being. What is
not seen and hardly expressed.
Choreography / Performance: Elena Antoniou
Artistic collaborator: Polys Peslikas
Music: Stavros Gasparatos
Lighting Designer: Alexander Jotovic
Photo: Stelios Kallinikou

Elena Antoniou with INMOST

Julia Brendle and Marios Constantinou with TREATMENT

Fouli Stylianidou with ΚΟΙΤΑΜΕ

AELION Dance Company - Fotini Perdikaki with Surprise

Julia Brendle and Marios Constantinou with
TREATMENT (10’)
“It was so packed I stood on one foot for two
hours as we travelled up the coast. When we
were dropped off, we had to walk for another
hour and a half through a forest. We kept
running, stopping and crouching every four
hundred metres. We finally reached a highway
and I knew we were close to the sea. I could
smell the salt water.” A child, a man, a woman.
This performance is a draft of an ongoing
research project about reproducing and
transferring physical moments on the verge of
the extreme.
Concept/Movement: Julia Brendle, Marios
Constantinou
Performers: Julia Brendle, Marios Constantinou
Music: “Ani Couni”, Native American song
Video Editing: Suzanna Phialas

yet loneliness overshadows everyone and
everything. I believe that YES we live alone in
a world of millions of people just like us. What
if we could fill our lives? Open our hearts for
someone else. Become observers of others and
see beyond ourselves.
Choreographer: Fouli Stylianidou
Dancers: Loizos Konstantinou, Viky Kalla,
Fouli Stylianidou
Music: Giorgos Kollias

Fouli Stylianidou with ΚΟΙΤΑΜΕ (20’)
Even if we follow our own life path, we still
- somewhere and somehow - have all met or
experienced similar situations in life. We are all
surrounded by people we love and care about,

.pelma.lia haraki with Truth Well Faked (20’)
One of the first images that instigated the process
of this piece was a boy in Syria, screaming from
his deathbed: “I will tell everything to God”. This
image, together with many others, talk about
an era that renders uneasy those who are not
suffering. The piece therefore emerged out of the
guilt that adults feel, knowing their generation is
to blame for the death of nearby children. The
work sheds light on the tragic, which is inspired
by horrific true stories, revealed within the
space of the theatre that is fake by nature. What
meaning is there to art if not to remind us of the
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will appear on stage, individuals who will remain
anonymous until their appearance on stage.
Choreography: Fotini Perdikaki
Performers: Hamilton Monteiro, Fotis
Nikolaou, Alexia Perdikaki, Rania Glimitsa

Suzana Phialas with Collecting References

responsibility we should have towards life!
Concept / Movement / Direction / Performance:
Lia Haraki
Performance / Creative contribution: Marios
Ioannou
Music composition and sound: Christos
Hadjichristou
AELION Dance Company - Fotini Perdikaki
with Surprise 20’
The project Surprise, is a revelation for the
audience and the performer, as well as for the
choreographer herself! Each moment is a new
world that should be explored on stage by each
and every one, but also one is called to adjust
and to respond accordingly to the new data that
is presented. There is no room for performers’
“mannerisms”, because the project’s structure is
based on, and is the, deconstruction of the moment
- every moment! The choice of experienced artists
is imperative because of the need to respond to
the volatile and the unexpected. The aim is real
Surprise for anyone who will be at the theatre that
night. Apart from the performers, some “guests”
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Suzana Phialas with Collecting References (11’)
Everyday behaviour leads to automations of
movements, which are adopted by the body.
Fragments of conscious presence assume the role
of a more substantial existence. Is that enough?
Choreography/Creation/Artistic
Direction:
Suzana Phialas
Performance: Rania Glymitsa
Set Design: Elena Kotasvili, Alexis Vayianos
Music Manipulation: Suzana Phialas
Photography: Suzana Phialas
Photo Manipulation: Pavlos Vrionides
Set Technician: Sofronis Efstathiou
*Special Thanks to Yannis Yapanis for his
presence and contribution during the creation
of this performance, to Yiannis Ioannou for the
technical assistance and to Fotini Perdikaki for
her assistance and advice.
En drasei Evie Demetriou with The more you
dance the more you get (20’)
the more I move the more I dream
the more I dream the more I move
the more I move the more I dance
the more I dance the more I let go
Choreographer/Performer: Evie Demetriou
Advisor: Tabea Martin
Voice coach: Cathryn Robson
Styling: Kristia Michaelidou
Thanks to Emily Papaloizou, Alexis Vasiliou,
Louiza Papaloizou
Asomates Dynameis | Machi Demetriadou
- Lindahl with Liquid Body / a study on
empathy (20’)
The Mediterranean Sea is full of stories of
migration as far back as human memory goes.
The liquid element calls for voyages and
odysseys, sometimes identical with freedom
and sometimes with peril. Water carries people
and stories. Water transfers memory. Water
tunes in, water communicates. Every day a

human life negotiates its salvation or its peril.
Water feels. We are 70% made of water...
Choreography/dramaturgy: Machi Dimitriadou
Lindahl
Music: Giorgos Kolias
Costumes: Elena Katsouri
Video/Photography: Christophoros Larkos
Performers: Alexia Nicolaou, Vicky Kalla,
Paulina Ioannou
Photis Nicolaou with Those gentle hearts are
like shot birds falling (20’)
The hour of the wolf…
It is the hour between night and dawn.
It is the hour when most children are born and
most people die.
It’s the time when the wolf is lurking outside
the door,
when ghosts and demons are most powerful,
when sleep is deepest,
when nightmares are most real.
It is the hour when the sleepless are haunted by
their deepest fears
and all they can hear is the sound of their heart.
It’s the hour of the deepest confessions…

En drasei Evie Demetriou with The more you dance the more
you get

Choreography: Fotis Nikolaou
Dramaturgy: Thanasis Georgiou
Music: Dimitris Spyrou
Set & Costumes: Elena Kotasvili, Alexis
Vayiano
Technical organization: Sofronis Efstathiou
Performers:
Fotis Nikolaou, Hamilton
Monteiro, Dimitris Spyrou
Special thanks to Elena Agathokleous and
Maria Messis
Zoe Giorgalli in collaboration with Matt
Gordon, with Counter Tensions (10’)
Counter Tensions investigates the ability of
the human body to create complex kinesthetic,
visual and audible patterns, which interact and
influence each other. The above connections
focus on the themes of space, rhythm and time,
balancing between the qualities of harmony
and irregularity. Using a dancer, a musician
and a video projection, Counter Tensions
creates reoccurring patterns that play with the
expectations of the audience and our tendency
to find satisfaction in synchronization and
symmetry. These three patterns interact and

Asomates Dynameis - Machi Demetriadou - Lindahl with
Liquid Body - a study on empathy
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Photis Nicolaou with Those gentle hearts are like shot birds falling

Zoe Giorgalli in collaboration with Matt Gordon, with Counter Tensions

Chorotheatro Omada Pende - Chloe Melidou, with Le lac des cycles

Amfidromo Chorotheatro - Elena Christodoulidou with Frontears

depend on each other in order to create a complex
web of links that constantly alter and develop.
Choreographer: Zoe Georgallis
Musician: Matt Gordon
Costumes: Clio Alphas
Visual assistant: Teresa Georgallis
Video artists: Ryan Kinsella, Brendan Little
Hamilton Monteiro with Labeling U (10’)
The duet Labeling U explores the issue of
social stereotypes in a closed social group, thus
continuing a thematic displayed by the previous
project entitled Marika’s dress. Two dancers
will share the milestones for the development
of their art in a dance theatre dialogue. A
kinesiological flashback into two parallel routes,
in an attempt to highlight the stereotypes rooted
in the structure of societies. Contrasting each
one’s side of the story, Hamilton Monteiro and
Fotis Nikolaou will explore - and deconstruct
– through their experience, these stereotypes
with their onstage “Personas”.
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Choreography: Hamilton Monteiro
Performers: Hamilton Monteiro, Fotis Nikolaou
Alexandros
Michael
with
Complex
Foreverafter (12’)
This work attempts to uncover the complexities
of modern relationships and life. In this dance,
the choreographer, influenced by personal
experience, seeks to illustrate the strain of a
couple living through the growing physical
disability of one partner and the emotional
and psychological trials that connect to
this. It is a tale of love, support, hardship,
frustration and respect. This dance extends
beyond the complexities of two people into a
wider global scheme of sharing strength and
weakness, needing support and providing it.
The choreography aims to consider and offer
emotional perspectives of both partners.
Choreography: Alexander Michael
Performers: Alexander
Michael,
Dara
Milovanovic-Michael

Chorotheatro Omada Pende - Chloe
Melidou, with Le lac des cycles (20’)
The fly is not born in the form which I have
described, but as a maggot from the dead bodies
of men or animals. Then, she puts out legs,
grows her wings, changes from a creeping to a
flying thing… Being the creature of a day she
likes sunshine best, and goes about her affairs
in it. At night she keeps quiet and does not fly
or sing, but hides away and is still… Ιn the dark
she does nothing; she has no desire for stealthy
actions and no thoughts of disgraceful deeds
which would discredit her if they were done
during the daylight. LUCIAN, The Fly Loeb
Classical Library. We fill moments by clinging
to the light. We engrave paths by hunting the
light. We fill the distance between what is shown
and what existed before it had been illuminated.
Choreography: Chloe Melidou
Dancers: Julia Brendle, Mayia Mina, Aleksia
Perdikaki, Fotini Perdikaki
Music composition: Dimitris Zachariou
Light design: Panayiotis Manousis
Amfidromo
Chorotheatro
Elena
Christodoulidou with Frontears (17’)
Wet tomb! Hundreds of people, including

Photis Nicolaou with Those gentle hearts are like shot
birds falling

babies, babies and their mothers. Hundreds of
people, the verb used by the media when they
start to narrate the drama: Drowned! Drowned?
Is it the sea itself that is responsible for their
drama? The weather? Are all these desperate
mothers, who are unable to let go from their
arms their dead - from hypothermia - children,
thus raising the number of the drowned people
lists? Or is it something else? Or are the barriers,
the vertical frontiers on land borders, the only
real perpetrator? Or is it one who forces the
“thousands of persecuted” to their only way to
escape, risking their life in the endless sea?
This tear that “dries” at the border, is a tear for
culture, for Humanity...
Choreographer: Elena Christodoulidou
Dancers: Panagiotis Tofi, Ivi Hadjivasiliou,
Stefany Papadopoulou, Kristia Pitsillidou,
Anna Piperi
Music: Antis Skordis
Video /Installation art: Klitsa Antoniou
Video editing and supervision: Christos
Andreou
Costumes: Lakis Genethlis
Photography: Iacovos Hatzistavrou, Refugees,
Lesvos 2015

Zoe Giorgalli in collaboration with Matt Gordon, with Counter Tensions
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Vestiges 1991-2016
Photo exhibition by Joseph Κoudelka

T

he Cultural Services of the Ministry of
Education and Culture, along with the
Evagoras and Kathleen Lanitis Foundation and
French Institute of Cyprus, organised the photo
exhibition Vestiges 1991-2016 by the worldrenowned, and award winning Czech/French
photographer Joseph Κoudelka.
The exhibition was inaugurated on 22 March
2016 by the Minister of Education and Culture,
Mr Costas Kadis and in the presence of H.E.
the Ambassador of France, Mr Renee Troccaz.
It was under the auspices of the President of the
Republic of Cyprus, Mr Nicos Anastasiades,
the Cyprus Foreign Affairs Ministry and the
Cyprus National Commission for UNESCO. It
is scheduled to run until 28 April 2016.
Joseph Κoudelka is considered one of the most
important in vivo, multiple award-winning
photographers in the history of the art of the
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lens. The Vestiges 1991-2016 exhibition was
organised as part of the events planned to mark
Marseilles’ term as European Capital of Culture
2013. The theme of the events is the showcasing
of the ties and connections between the people
of the Mediterranean. The exhibition was met
with great success and has continued to tour the
globe ever since.
The Cyprus leg of the tour saw the addition
of images from archaeological sites and
monuments in Cyprus, images that Koudelka
took on a recent visit, giving the island a spot
on the Mediterranean map of culture.
Two of the local images - those of Salamina
and the Tombs of the Kings in Paphos - have
been selected for inclusion in the international
exhibition. These, along with some 200 more
images of Mediterranean archaeological

heritage, were projected on a big screen on
the wall of the old Limassol castle during
the evenings, throughout the duration of the
exhibition. The local exhibition included some
25 images of Cypriot archaeological sites.
A unique look at Greek and Romanian
archaeological sites
Joseph Κoudelka was born in Czechoslovakia
in 1938. Leaving his oppressed homeland
behind in 1991, he embarked on a long and
persistent journey across the twenty countries
with Mediterranean coasts, and visited over two

hundred Greek and Romanian archaeological
sites. It was an exploration that had never
happened before. Before Koudelka, nobody
had attempted to make such a comprehensive
photographic record of these historical vestiges
with so much persistence and so little assistance.
Over the course of the 19th century, Romantic
painters had a way of depicting ruins. Their works
embraced the melancholy. Joseph Κoudelka,
too, creates images from ruins. However, he is
not a Romantic and does not require melancholy
to become inspired in his art. These remnants
are not merely painful residue of things that are
dying. They are the sites of a situation that art is
37

attempting to recreate today. Here, on the coast
of this “common sea”, this situation is the birth
of Europe and its founding principles.
The Vestiges 1991-2016 photographs are taken
with a panoramic camera, an item employed
by Josef Koudelka ever since 1986, when
he participated in the DATAR photographic
mission. He later also used it during the
Transmanche expedition and in projects such as
Chaos. It is only in the last few years that the
artist has been using a digital camera adjusted
to the panoramic format. Along this path that
he has carved out, Joseph Κoudelka has come
across sites where the grandeur and human effort
are in danger of vanishing. If Koudelka’s theme
is the industrial ruins of Northern France, or the
pillars of markets and monuments, his goal is to
not just to provide a redundant documentation
of history, but to also use art to re-appropriate a
world that is escaping us and that we could lose
– a world where the mind alternates between
reason and faith, law and liberty; a world “whose
heaps of rubble and inexhaustible hopes we
carry within us” - according to Jacques Berque.
Transforming rubble into hope – that is what
Koudelka achieves in this exceptional journey,
the different stages of which are presented in this
exhibition.
About Joseph Koudelka
Josef Koudelka was born in Moravia,
Czechoslovakia, in 1938. After having first
photographed theatre performances and the
life of the Roma parallel to his life as an
aeronautical engineer, Koudelka became a fulltime photographer in 1967. In August 1968, he
took photographs of the Soviet troops invading
Prague and putting an end to the Prague Spring.
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His images were published abroad anonymously,
only signed with the initials P. P. (Prague
Photographer). In 1970, he left his country and
became stateless, living in England until 1979
and becoming a French citizen in 1987. He
only returned to his country of birth in 1990. In
1974, he became a member of Magnum Photos
and established friendships with Henri CartierBresson and Robert Delpire. In co-operation with
the latter, the Gypsies photography monograph
was first published in 1975. The following
decades saw several of Koudelka’s photographic
series publsished in books, among them Exiles
(1988), Chaos (2000), Invasion Prague 68 (2008)
and Lime (2012). As early on in his career as 1975,
an important exhibition of his work took place in
the New York Museum of Modern Art (MoMA).
Since then, he has had solo exhibitions in major
centres of photography and contemporary art
around the world, including the International
Center of Photography in New York, the Hayward
Gallery in London, the Stedelijk Museum in
Amsterdam, the Palais de Tokyo in Paris and
many other venues around the world. In 2013 he
participated in the Venice Biennial, following an
invitation to present the Holy See. He is currently
preparing two retrospective shows at the Art
Institute of Chicago and the Getty Museum in
Los Angeles. He has won many awards: an award
from the Union of Czechoslovakian Artists in
1967, the Robert Capa Gold Medal Award in
1969 as the anonymous photographer “P. P.”,
the Prix Nadar in 1978, the Grand Prix National
de la Photographie in 1987, the Henri CartierBresson Award in 1991 and the Hasselblad Award
the following year. He has been a member of the
Berlin Academy of Arts since 2009. He currently
resides between Paris and Prague, incessantly
travelling and photographing.

The Conservation of the Creative Process
Solo Exhibition by Nikolas Antoniou

Y

oung Cypriot artist Nikolas Antoniou
presented his latest solo exhibition, titled
The Conservation of the Creative Process, on
25 February - 11 March 2016 at Alpha C.K.
Art gallery.
With bold brush strokes, the artist places
the human form at the centre of his fluid
compositions, where he exposes the subject’s
emotional and physical state.
In the artist’s own words, “My works remain
almost incomplete in an effort to maintain this
free rapport between canvas and creator. And
whilst the materials stop to morph figures and
objects, they do trigger a perceived completion of
the work. In this manner, they invite the beholder
to join the rapport between artwork and artist as
if he were holding an imaginary brush himself.”
Nikolas Antoniou was born in Larnaca in 1988.
He graduated from the University of Macedonia
Florina. He presented his work in numerous
solo exhibitions in Greece and a number of
group exhibitions.

Artist Nikolas Antoniou
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Niki Marangou, 1948-2013: In Memoriam
Exhibition dedicated to the late poet, writer and artist

T

hree years on from the death of poet, writer
and artist Niki Marangou, the AG Leventis
Gallery in Nicosia is paying tribute to her life
and art in the exhibition Niki Marangou, 19482013: In Memoriam. The exhibition opened on
24 March and will run until 9 May.
Niki Marangou, from Limassol, studied
sociology in Germany’s West Berlin from 1965
to 1970. After graduation, she worked as a
dramaturge at the Cyprus Theatre Organisation
and also ran a bookshop in Nicosia.
She was the author of books in prose, poetry
and children’s fairy tales, while also a painter having staged seven solo exhibitions.
As a writer, she won the Kavafis Prize for
Poetry in Alexandria in 1998, the Poetry Prize
from the Athens Academy for her book Divan
in 2006, and was also given the KonstantinKavafis Prize for Poetry in 2008.
The exhibition displayed some of Marangou’s
paintings and other work, allowing people who
did not get the chance to meet the awarded poet
to have a glimpse into her personality and talent.
“Anyone who was lucky enough to have known
Niki Marangou understands how special she
was,” stated the AG Leventis Gallery in an
announcement. “Based on her literary and artistic
work, and with the help of her daughter Katerina,
her extended family and her friends, for the first
time after her untimely death an attempt is being
made to illustrate the poet, writer and artist Niki
Marangou: a unique personality, talented and
highly acclaimed,” it added.
A number of events were planned during
the exhibition at the gallery, including an
interactive narration for children from five to
ten-years-old, where children learned about
the oral history of Cyprus through folk tales
by Marangou. Actress Marina Maleni brought
these tales to life.
The children then took part in a creative
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workshop where they created their own
characters inspired by the tales.
On March 30 the event Niki’s Friends Remember
saw a number of Marangou’s collaborators and
friends speak about the artist. There was also
a watercolour workshop with Andreas Karayan
on April 9, and another workshop for children
on April 16.
About the A. G. Leventis Gallery
The A. G. Leventis Gallery opened in central
Nicosia in 2014, fulfilling Anastasios G.
Leventis’ bequest to make the art treasures
acquired during his lifetime accessible to his
compatriots in Cyprus.
True to the founder’s vision, the A. G. Leventis
Foundation resolved that his Collections should
be exhibited in a building worthy of the art it
houses.

The late poet, writer and artist Niki Marangou

Following an international architectural
competition, construction of the Gallery began
in 2011 and was completed in 2014. Ecofriendly and equipped with state-of-the-art
audio-visual resources within the framework of
a traditional museum, the Gallery is designed to
inform and entertain visitors of all ages.

than 50 years, the Paris Collection features
European art from a range of artistic schools
from the 17th century to the 20th, as well as
period furniture and objets d’art.

The Gallery is home to three collections: the
Paris Collection and the Greek Collection,
acquired by Anastasios G. Leventis himself,
and the more recent Cyprus Collection.

The primary focus of the Cyprus Collection is
work by the first generation of local artists.

Taking its name from Anastasios G. Leventis’
Paris apartment, where it was housed for more

Making up the Greek Collection are the works
of local artists from the early 20th century to the
1930s.

Together, the three Collections and the Gallery
serve as a landmark for Nicosia, and a fitting
tribute to the magnificence of our shared
European heritage.
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A Cypriot at Contemporary Space Athens
Artist Elena Zymara participated in Energy Athens 2016

C

ypriot artist Elena Zymara took part in
the group exhibition Energy Athens 2016,
which was hosted by Contemporary Space
Athens in the Greek capital on 16 - 29 February
2016, with her distinct paintings created using
pebble art.
Alongside thirty one fellow artists of various
genres from across Greece, our Cypriot artist
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contributed her own personal viewpoint to the
energy of Athens through her paintings - made of
handpicked pebbles - in line with the exhibition’s
aim which is to showcase the new emerging visual
trends and support new forms of expression.
Using countless pebbles, which could possibly
be thousands of years old, the artist attempts
to transform them into original and special

designs while simultaneously keeping the
element of simplicity. Each painting attempts
to relay a feeling of warmth and familiarity,
with the artist drawing ideas from life itself,
and particularly those small and insignificant
moments that - although small and insignificant
- define us as human beings.
Rock or pebble art is an innovative technique,

relatively new for Greek and Cypriot standards.
For more information on the artist, visit her
Facebook page Rock n’ Stuff.
Energy Athens 2016 was organised for the 6th
year running by Chicago Athenaeum, Museum
of Architecture and Design, in cooperation
with the European Centre for Architecture, Art,
Design and Urban Studies.
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The Cyprus Symphony Orchestra

T

he Cyprus Symphony Orchestra had
classical music lovers enthralled with
another rich programme of concerts from
January through to March 2016. Here are a few
handpicked events.
I believe in God, Mozart and Beethoven
(Richard Wagner)
Under the unique title by German composer
Richard Wagner “I believe in God, Mozart and
Beethoven”, the Cyprus Symphony Orchestra
presented two concerts in Limassol and
Nicosia on 25-26 February 2016, under the
artistic direction of Vladimiros Symeonides
and with soloist Dria Kravtcova at the piano.
Dria Kratcova was the 1st prizewinner at the
20th International Piano Competition of the
Evangelia Tjiarri Music Foundation.
The talented 12-year-old Daria Kravtcova started
off with an interpretation of Solon Michaelides’
Byzantine Tribute, portraying his deep love and
knowledge of byzantine music. She followed
on with Ludwig van Beethoven’s Piano

Dimitris Botinis
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Dria Kravtcova

concerto no. 1 in C major, op. 15 (1795), which
features a robust first movement, a meditative
slow movement and a zesty, witty rondo. The
concert came to a close with Wolfgang Amadeus
Mozart’s Symphony no. 39 in E flat major, K. 543
(1788), one of his final three symphonies and one
that ranks among his most consummate works.
Its first movement sizzles with energy; its serene
slow movement features a striking dramatic
outburst in the minor; the Trio is unusually based
on an actual Austrian landler whilst, in the finale,
Mozart is at his most spirited.
The concerts took place at the Municipal
Theatre in Larnaca and the Pallas Theatre in
Nicosia.
Solon Michaelides: Byzantine Tribute
Ludwig van Beethoven: Piano concerto no. 1
in C major, op. 15
Wolfgang Amadeus Mozart: Symphony no. 39
in E flat major, K. 543
Soloist: Daria Kravtcova (piano)
Conductor: Vladimiros Symeonidis
Supporters: Larnaca Municipality

Nicos Pittas

Petros Gospodinov

Spyros Mourikis

L’arte, Sempre Libera
The Cyprus Symphony Orchestra presented
two concerts under the baton of Dimitris
Botinis, and with soloist Spyros Mourikis
(clarinet), in Larnaca at UCLan Cyprus on 18
February - and in Nicosia at Pallas Theatre on
19 February 2016.
The concert launched with Arthur Honegger’s
symphonic poem Pastoral d’ été; it perfectly
describes the mood of a serene dawn on the
Swiss Alps, where the composer wrote the
piece in 1920. The orchestra then took up
Cypriot composer Marios Christou’s Study
for solo clarinet and orchestra, presented
in a Cyprus premiere, which combines the
modality and rhythms of the Middle East
with the techniques of motivic development
and the sense of formal unity of the West, and
with more modernist approaches. It followed
up with Italian flautist and composer Donato
Lovreglio’s Fantasy on Themes from Verdi’s
La Traviata for clarinet and string orchestra,
which tastefully uses the overture and
several arias from Giuseppe Verdi’s opera La
Traviata, and abounds with exquisite melodic
flourishes and cadenzas for the clarinet.
Finally, the Cyprus Symphony Orchestra
presented Beethoven’s First Symphony;
an accomplished work written in 1800 and
sparkling with genuine energy. The two
concerts were sponsored by the University of
Central Lancashire, Cyprus

Vladimiros Symeonides

Chamber Music Concerts
Members of the Cyprus Symphony Orchestra
present chamber music concerts throughout
the year in different venues. In this season’s
offering, Nicos Pittas (violin) and Petros
Gospodinov (cello) met for two concerts in
Nicosia and Limassol on 20-21 February 2016.
There, they presented a unique programme
with works by Johann Sebastian Bach, Maurice
Ravel, Zoltán Kodály and George Frideric
Handel. The two concerts were in collaboration
with the Papadakeion Municipal School of
Music and Limassol Municipality.
The programme opened with two of Bach’s most
popular two-part inventions: Two-Part Invention
no. 4 in D minor, BWV775 and Two-Part Invention
no. 8 in F Major, BWV779. They were followed by
works for the violin and cello by Ravel and Kodály
that are considered among the best samples for
this combination of instruments. Ravel’s Sonata
for violin and cello (1920-22), dedicated to the
memory of Claude Debussy, features modalsounding themes as well as Hungarian dance
rhythms. Kodály’s Duo for violin and cello, op.
7 is an emotionally charged work, injected with
Hungarian folk-music rhapsodic gestures and
rhythms. And in the closing presentation, the
orchestra presented Johan Halvorsen’s Passacaglia
for violin and cello in G minor, which he based on
the last movement of Handel’s Keyboard Suite No
7, expanding it with an elaborate set of inventive
new variations.
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New productions at the Cyprus Theatre Organisation

Casting
By Alexander Galin
After the fall of Socialism in emblematic
Kursk, two Japanese men announce a casting
for young Russian women at their nightclubs in
Singapore. An error in the small ad that omits to
mention that the young women should be single
leads to an influx of hundreds of unemployed
women.
The casting takes place at the cinema theatre,
where six women enter: three married, two
single women who work as prostitutes in another
town and a mother of two young children, a
travelling saleswoman selling flavoured vodka.
The Japanese businessmen say that in order to
accept the married women, they would have
to provide written authorisation from their
husbands. The husbands arrive at the casting
and create problems.
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A macabre black comedy about the trafficking
of women. A weave of faces, Alexander
Galin’s Casting is a mix between creations by
playwrights Anton Chekhov and Tennessee
Williams.
The play was shown at the THOC Warehouse
(formerly New Stage) in Nicosia, the Municipal
Theatre in Larnaca, the Rialto Theatre in
Limassol and the Sotera Municipal Theatre in
free Famagusta, beginning 18 February - 19
April 2016.
Translation/Direction: Andreas Pantzis
Set/Costumes: Stephanos Athienitis
Music/Music Instruction: Vasos Argyrides
Choreography/Movement: Kalia Maliali
Lighting: Stavros Evlambiou
Audio Design: Stratos Stamatis
Video Art: Christofis Nicolaou
Performers:
Irene Andronikou, Nedie Antoniades, Andreas
Vasiliou, Christopher Greco, Costas Kazakas,
Despina Kyriakou, Irene Constantinou, Loukas
Louka, Maria Michael, George Panayiotou,
Annita Santorineou.

Our class
By Tadeusz Słobodzianek
Sometimes as people, we cannot control our
reactions. Sometimes good people can be bad.
Very bad. We all know that millions of people
were obliterated in the concentration camps.
How would you react if you learned that in
your neighbouring town, half the residents
were suddenly killed by the other half? Our
class is a play about the events that occurred in
the town of Jedwabne, Poland, when - during
World War II and under German occupation
- the catholic Polish residents killed their
Jewish Polish compatriots. The protagonists
are 10 schoolmates whose life we follow prior
to, but mainly after, those tragic events that
changed their lives forever. The play is about
those paradox human reactions under a state of
pressure; those sudden movements that even
we get scared of.
The play was shown at the THOC Theatre
New Stage in Nicosia, the Municipal Theatre
in Larnaca, the Rialto Theatre in Limassol, the
Ceremony Room of Lyceum A’ of Ethnarch
Makarios III in Paphos and the Sotera Municipal
Theatre in free Famagusta, beginning 29 March
- 12 April 2016.

Translation: Eri Kirgia
Adaptation/Direction: Yiannis Kalavrianos
Set/Costumes: Georgios Yiannou
Music/Sound Design: Lefteris Moumtzis
Movement/Assistant Director: Alexia Beziki
Lighting: Stavros Tartaris
Audio Design: George Christofi
Performers:
George Anayiotos, Despina Yiannopoulou,
Andreas Koutsoumbas, Panayiotis Larkou,
Marios Mettis, Costas Sylvestros, Georgina
Tatsi, Andreas Tselepos, Elena Charalamboudi,
Charis Charalambous
47

I, Gogo
By Eleni Gasouka
For the month of February, The Cyprus Theatre
Organisation hosted I, Gogo, an awarded
guest production written and directed by Eleni
Gasouka and starring Elisavet Konstantinidou,
for three performances.
I, Gogo has received much praise and applause
by critics since 2013, when it was first
staged, and has thrilled audiences in Athens,
Thessaloniki and all over Greece. For her
performance, Elisavet Konstantinidou received
the Rena Vlachopoulou Award, while writer
and director Eleni Gasouka won the Award for
Best Contemporary Author in 2014.
Synopsis: A woman finds herself trapped in the
wreckage of her car after being in a serious car
crash. How will she survive it? Who will help
her off the edge of the cliff? A woman so used
to having others solve her problems will for the
first time have to figure her way out of this one.
She has no other choice in this matter of life
and death. Will Gogo survive this or not?
A personal confrontation in which comedy
and drama alternate in the heroine’s delirious
monologue. A comedy that deals with the
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luxury of depression of modern man, or perhaps
a tragedy about loneliness and exclusion as the
ultimate human destiny?
Perhaps Gogo may have the power to adjust to any
kind of unusual circumstance, adjust to whatever
may occur. Perhaps not. She simultaneously
faces both an impasse and redemption, much
like any other ‘trapped’ person, but also like
those who do not give up the fight.
Script – Direction: Eleni Gasouka
Starring Elisavet Konstantinidou
Set and Costumes: Maria Philippou
Lighting: Katerina Maragoudaki
Music direction: Panos Sourounis
Pictures: Lampis Mileos
Trailer for the performance: Loukas Ziaras
Production: Avlaia Theatre
Press Officer: Semina Digeni
Marketing – Promotion: BrainCo
Featuring Stamatis Baknis
The play was shown at the THOC Warehouse
(formerly New Stage) in Nicosia on 19, 20 and
21 February 2016.
For more information visit: www.thoc.org.cy

The Pharos Arts Foundation

T

The first of a set of three trios dedicated to the
talented pianist Therese Jansen, Haydn’s highly
virtuosic Piano Trio in C major Hob XV:27 was
published in London in 1797, after the composer
had returned to Vienna. Schnittke’s intensely
poignant Piano Trio was arranged in 1992
from his String Trio of 1985. The arrangement
carries a personal note, dedicated to Schnittke’s
doctor, Alexander Potapov, who twice saved the
composer’s life from near-fatal strokes. Written
Erato Piano Trio
in 1882, when Brahms was forty-nine, the
The Pharos Arts Foundation presented the
Piano Trio No. 2 in C major, Op.87 is a mature
exciting Erato Piano Trio on 17 February
work coming after the piano quartets, the piano
2016 at The Shoe Factory. Erato Piano Trio
quintet, the string sextets and all
is considered amongst the UK’s
leading young ensembles and they “…stylistic versatility, three string quartets. The work
are praised for their virtuosity, virtuosity, attention to might effectively be regarded
as Brahms’s first unequivocal
outstanding musicianship and
intimate detail, quest masterpiece for the piano trio,
stylistic versatility alike. For
for beauty of sound and unequivocal to Brahms himself,
their first concert in Cyprus,
immaculate sense of one of the most notorious and
the ensemble performed piano
balance…”
unrelenting self-critics in all of
trios by Joseph Haydn, Alfred
Schnittke and Johannes Brahms.
Westmoreland Gazette (2015) classical music history.

he Pharos Arts Foundation in Nicosia
hosted a series of concerts from January
- March 2016, including the successful young
ensemble Erato Piano Trio, talented Russian
pianist Galina Chistiakova, Spanish pianist
José Menor, the legendary Borodin Quartet,
as well as cellist Levon Mouradian and pianist
Hayk Melikyan.

Erato Piano Trio
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Making an immediate impression
Formed at the Royal College of Music in
2005, the Erato Piano Trio made an immediate
impression and were soon invited to perform
across the UK and abroad where, in the same
season, they gave highly successful debut
performances at the Martinu Hall in Prague as
well as Zurich’s famous Tonhalle, performing
Messiaen’s Quartet for the End of Time
alongside the distinguished Spanish clarinetist
Joan Enric Lluna. They were selected onto the
Concordia Foundation Young Artists Scheme
in 2008, and subsequently performed a series of
recitals at prestigious London venues including
St. Martin in the Fields.
The three musicians comprising the Erato
Piano Trio are highly esteemed soloists
pursuing international careers. Violinist Yuri
Kalnits was described by reviewers as “an
interpreter of the highest order” and was
awarded the prestigious Diapason d’Or award
for his recording of Mieczysław Weinberg’s
Violin Sonatas. Cellist Julia Morneweg is
the recipient of an EMI Music Foundation
Award and made her London concerto debut
in 2006, in Elgar’s Concerto at St John’s
Smith Square. Pianist Jose Menor made his
international debut at age fifteen, performing
at Carnegie Hall as the First Prize winner of
the World Piano Competition, and has gained
an international reputation with numerous
important engagements ever since.
Keeping busy
As First Prize winners of the Anglo-Czech
Trust Competition, they currently pursue a
busy concert schedule around the UK and
Europe. The Trio’s repertoire extends from the
classical works of Haydn, Johann Nepomuk
Hummel and Wolfgang Amadeus Mozart over
the Romantic masterpieces to 20th century
music by Schnittke, Avner Dorman, Cecilia
McDowall, Garrett Shatzer, and MarkAnthony Turnage. Their interpretation of the
Piano Trio by Alfred Schnittke was received
enthusiastically by audiences and critics
alike, and led to an invitation by the late
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Professor Alexander Ivashkin, Schnittke’s
close friend and biographer, to perform the
work at the Centre for Russian Music in
London. The Trio was selected by “Making
Music’s Concert Promoters’ Network” as
featured artists for 2012/13. Highlights have
included their South Bank debut at the Purcell
Room as well as an extensive tour to which
saw the Trio perform in major concert halls
in Shanghai, Hangzhou and Xiamen amongst
other cities. Forthcoming highlights include
their much anticipated debut at St David’s
Hall in Cardiff.
The Trio’s strong commitment to contemporary
music recently led them to launch a much
acclaimed project with the composition faculty
of the Royal Welsh College of Music and
Drama, as well as giving several UK and world
premieres of pieces written especially for the
Erato Piano Trio. Two of these, David Braid’s
Music for Dancers and his Sonata for Quartet
(with clarinetist Peter Cigleris), have been
released by Toccata Classics. Since 2013, the
Trio has also been presenting their own concert
series at the 1901 Arts Club in London, where
they programme a mixture of trio and other
chamber repertoire.

Piano recital with José Menor
Supported by the Embassy of Spain in Cyprus
and the Instituto Cervantes in Nicosia, the
Pharos Arts Foundation presented a piano
recital with José Menor on 19 February 2016
at The Shoe Factory in Nicosia. The recital
commemorated Spanish composer Enrique
Granados’ centenary.
Recognised as “one of the most outstanding
Spanish pianists of the new generation” (The
Daily Telegraph, after his recital debut at the
Wigmore Hall in London), José Menor is an
artist defying classification, feeling equally
at home as “the great ambassador of the
Spanish music” (Melómano, 2014), or as “a
revolutionary of his instrument”, and exploring
the limits of the most innovative vanguard of
this century.
José Menor earned four stars in the German

José Menor

magazine Fono Forum for his
“One of the most playing the Concierto Fantástico
by Isaac Albéniz on the centenary
comprehensive recording of the
work of Joan Guinjoan, which was outstanding Spanish of the composer, premiering this
described by Melomano magazine pianists of the new concerto in different countries
including a premiere throughout
as an “industry milestone”. Born
generation”
the
Americas,
with
the
in Sabadell, José studied piano,
(The Daily Telegraph)
Symphonic Orchestra of Xalapa,
composition and conducting
(Mexico).
at the Conservatorio Superior
Municipal de Barcelona. He completed his
In May 2015, José Menor made his debut at
studies with a Master’s degree from the Royal
the prestigious Schwetzinger SWR Festspiele
College of Music in London, and an Artist’s
of Germany performing the first monographic
Diploma from Yale University (USA).
recital of a piano solo by Hèctor Parra, a
Awarded in several international competitions,
José Menor made his international debut at
the age of fifteen at Carnegie Hall in New
York, after winning the first prize in the youth
category of The World Piano Competition
in Cincinnati, United States. In 2009, José
Menor was enthusiastically received by the
international press in his debut with the Royal
Philharmonic Orchestra (RPO) in London,

composer with whom he collaborates regularly,
after having also performed - last season - the
premiere of his Piano Sonata in Spain within
the cycle of concerts of the BBVA Foundation
in Bilbao. Upcoming engagements include,
amongst others, recitals at the Palau de la
Musica Catalana in Barcelona, the Carnegie
Hall (Weill Hall) in New York and the Beijing
Concert Hall, performing Goyescas to mark the
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Enrique Granados centenary.
As a chamber musician, Menor has collaborated
with renowned musicians and ensembles such
as Philip Setzer (violinist of the Emerson
Quartet), Ransom Wilson, David Cohen,
Alexander Sitkovetsky, Dai Miyata, Peijun
Xu, Istvan Vardai and the New York Chamber
Musicians, amongst others. Nowadays, he
regularly collaborates with violinist Francisco
Fullana.
His unusual interest in Spanish contemporary
music and his enthusiasm to spread this music
all over the world has led him to premiere
new works and perform music by a number
of composers such as Hector Parra, Benet
Casablancas, Erkoreka Gabriel, Joan Albert
Bitter, Josep Soler and Ramon Paus. Highlights
of his own compositions include his work for
piano Notes on Crossroads, which he premiered
at the SGAE headquarters in Madrid in October
2013, and RMSonce – a series of works for
piano and electronics, which he premiered in
New York in 2014.
José Menor was a Professor at the
Conservatorio Superior de Música del Liceu
in 2012/13, and between 2013 and 2015 he
has become a ʺLeverhulme Artist” because
of his junior fellowship with the Trinity
Laban Conservatoire of Music and Dance in
London.

Piano recital with
Galina Chistiakova
The Pharos Arts Foundation, with the kind
support of The Keyboard Charitable Trust in
London, presented a recital with the extremely
talented Russian pianist Galina Chistiakova
on 26 February 2016. A Prizewinner in
more than 30 international competitions,
Galina Chistiakova has, since 2000, been
appearing as a recitalist and as a soloist with
important orchestras across the globe. For
her recital in Cyprus, Chistiakova performed
an all-French programme of works by Claude
Debussy (Estampes), Francis Poulenc (15
Improvisations), Erik Satie (Gnossiennes) and
Maurice Ravel (La Valse).
As a gifted performer as well as a composer,
Francis Poulenc questioned his own ability to
compose with his mind rather than his hands.
“Many of my pieces have failed,” suggests
the composer, “because I know too well how
to write for the piano ... as soon as I begin
writing piano accompaniments for my songs,
I begin to be innovative. Similarly, my piano
writing with orchestra or chamber ensemble
is of a different order. It is the solo piano that
somehow escapes me. With it I am a victim of
false pretences.” And while he had rather harsh
opinions of some of his own works, his set of
fifteen Improvisations composed in 1932-1959

One of the most colourful turn-of-the-century Spanish musicians, composer and pianist Enrique
Granados is best remembered for his evocative solo piano works, as well as a great deal of
orchestral music and six operas. Granados was one of the great pianists of the late 19th and
early 20th centuries, and virtually all his music relied heavily on the Catalan and Spanish folk
idiom. An important number of Enrique Granados’ works find their inspiration in the paintings
of Francisco de Goya. These works include Granados’ essential set of pieces for piano, the
suite Goyescas – Los Majos Enamorados, which represents, together with Albeniz’s Iberia, the
pinnacle of Spanish piano literature. But the concept of Goyescas is even greater, as it also
involves the opera Goyescas, which was based on the material of these piano pieces as well as
other piano pieces like El Pelele and Intermezzo, Jacara, Crepusculo and Serenata Goyesca.
Quoting the composer’s own words: “I am enamoured with the psychology of Goya; with his
palette, with him, with his muse the Duchess of Alba, with his quarrels with his models, his
loves and flatteries. That whitish pink of the cheeks, contrasting with the blend of black velvet;
those subterranean creatures, hands of mother‑of‑pearl and jasmine resting on jet trinkets, have
possessed me.”
52

still met with his approval as the composer
looked back on them later in life.
“When you don’t have any money to go on
holiday, you must make do by using your
imagination,” Claude Debussy wrote, and
the first two pieces in his triptych Estampes
constitute an exotic travelogue; the third piece
is stay-at-home music. Estampes means print or
engraving, and these three pieces are musical
depictions of particular moments at particular
locales.
The title of Erik Satie’s Gnossiennes has baffled
interpreters. Some believe it is a reference to a
gnostic doctrine, others see it as an insinuation
to the ancient palace of Knossos and the
stately Cretan figures endlessly circling the
dark pottery there. Whichever purpose the title
serves, it is without a doubt that the Rumanian
music at the Universal Exposition of Paris
of 1889 greatly influenced the life of these
works. Gnossiennes stands out from Satie’s
other compositions in three fundamental
ways: they are considered to be one of two
priceless testimonies from his youth; they
are the first compositions in modern musical
history written in bar-less notation; and they
are the first of his works to contain his famous
witty instructions and indications.
Galina Chistiakova was born in 1987 in
Moscow, into a musical family. She started her
piano studies when she was three years old with
her mother Liubov Chistiakova and professor
Helena Khoven.
From 1993 to 2005 she studied at The Central
Music School of the Moscow Conservatory P.
Tchaikovsky with Professors Helena Khoven
and Anatoly Ryabov. In 2014, Galina graduated
with a postgraduate diploma from the Moscow
Conservatory, where she studied under
Professor Mikhail Voskresensky.
Chistiakova has been a Prizewinner in more
than 30 international Competitions, including
the Moscow International Chopin Competition
for Young Pianists, the International Piano
Competition in Memory of Emil Gilels, the
Scriabin International Piano Competition
in Moscow, the “Maria Callas Grand Prix”

Galina Chistiakova

in Athens, the Concerto International Piano
Competition in China, and the F. Busoni
International Piano Competition in Italy.
Chistiakova is currently furthering her studies
with Professor Boris Petrushansky at the
International Piano Academy “Incontri col
Maestro” in Imola.
The concert was kindly supported by the
Keyboard Charitable Trust: The Keyboard
Charitable Trust’s mission is to help young
keyboard players reduce the element of chance
in building a professional musical career.
The Trust identifies the most talented young
performers (aged 18-30) and assists their
development by offering them opportunities
to perform in the most important music
centres in Europe and the Americas. For more
information: http://www.keyboardtrust.org
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Borodin Quartet

Concert with
the Borodin Quartet

For seven decades, the Borodin Quartet has
been celebrated for its insight and authority
in the chamber music repertoire. Revered
The Pharos Arts Foundation, in collaboration
for its searching performances of Ludwig
with the Embassy of Russia in Cyprus and
van Beethoven and Dmitri Shostakovich,
sponsored by the Russian Commercial Bank,
the Quartet is equally at home in music
presented a concert with the
ranging from Mozart to Igor
legendary Borodin Quartet on
“They have loomed
Stravinsky.
16 March 2016. Universally
grandly over the
Described by the Daily
recognised for its genuine
Telegraph Australia as “the
chamber-musical
interpretation of Russian
music, generating critical
scene for decades and Russian grand masters”, the
Borodin Quartet’s particular
acclaim all over the world, the
attained
a
refinement
affinity
with
Russian
Borodin Quartet has for seven
of
expression,
repertoire
is
based
on
constant
decades been celebrated for
promotion, performances and
its insight and authority in the
an effortlessness
recording of the pillars of
chamber music repertoire, and
of
technique,
an
Russian string quartet music
has been described as “a single
interpretative
poise,
to
– Borodin, Tchaikovsky and
sixteen-stringed instrument of
Shostakovich, as well as
great virtuosity”.
marvel at.”
Mikhail Glinka, Stravinsky,
The quartet presented works
The Sunday Times
Sergei
Prokofiev
and
by Joseph Haydn (Quartet
Schnittke.
Op.33 No.5), Dmitri Shostakovich (Quartet
No.4), Alexander Borodin (Notturno - from
Quartet No.2), and Pyotr Ilyich Tchaikovsky
(Children’s Album Op.39 - arr.by R. Dubinsky).
54

The Quartet’s connection with Shostakovich’s
chamber music is intensely personal, since
it was stimulated by a close relationship with

the composer, who personally supervised its
study of each of his quartets. Widely regarded
as definitive interpretations, the Quartet’s
cycles of the complete Shostakovich’s quartets
have been performed all over the world,
including Vienna, Zurich, Frankfurt, Madrid,
Lisbon, Seville, London, Paris and New York.
The idea of performing a complete cycle
of Shostakovich’s quartets originated from
the Borodin Quartet. In recent seasons the
ensemble has returned to a broader repertoire,
including works by Franz Schubert, Prokofiev,
Borodin and Tchaikovsky, while continuing to
be welcomed and acclaimed at major venues
throughout the world.
The Borodin Quartet was formed in 1945 by
four students from the Moscow Conservatory.
Calling itself the Moscow Philharmonic
Quartet, the group changed its name to
Borodin Quartet ten years later and remains
one of the very few existing established
chamber ensembles with uninterrupted
longevity. The world has changed beyond
recognition since 1945; the Borodin Quartet,
meanwhile, has retained its commitment
to tonal beauty, technical excellence and
penetrating musicianship. The ensemble’s
cohesion and vision have survived successive
changes in personnel, thanks not least to the
common legacy shared by its members from
their training at the Moscow Conservatory.
The current members of the Quartet are Ruben
Aharonian, Sergei Lomovsky, Igor Naidin and
Vladimir Balshin.
The Quartet’s first release on the Onyx label,
featuring Borodin, Schubert, Webern and
Rachmaninov, was nominated for a Grammy
in 2005 in the “Best Chamber Performance”
category. The Borodin Quartet has produced
a rich heritage of recordings over several
decades, for labels including EMI, RCA and
Teldec, including the Complete Beethoven
quartets for CHANDOS. The Quartet will be
recording the complete Shostakovich String
Quartet Cycle for Decca, with its first release
in the cycle being a dedicated 70th anniversary
CD (of string quartets Nos.1, 8, and 14),
released in March 2015.

Cello and piano recital
with Levon Mouradian
and Hayk Melikyan
The Pharos Arts Foundation presented a recital
with cellist Levon Mouradian and pianist Hayk
Melikyan on 30 March 2016, with an all-Russian
programme of works by Sergei Taneyev, Alfred
Schnittke and Sergei Rachmaninoff.
An important Russian pianist, educator and
composer, active at the turn of the 20th century,
Sergei Taneyev is primarily known today as the
teacher of Alexander Scriabin, Rachmaninoff,
and Reinhold Glière. He initially composed
the remarkably virtuosic yet vastly reflective
Canzona in 1883, for the combination of
clarinet and orchestra, but he later arranged the
piece for cello and piano and it is in this form
that it has gained worldwide recognition.
From the point of view of Western musicians and
audiences, Russian composer Alfred Schnittke’s
rise to fame was a meteoric one, beginning in
the early 1990s and building steadily until the
composer’s death in 1998. The West was late
to the Schnittke scene: he had been famous
throughout Eastern Europe all throughout the
1970s and 1980s, and had long been touted as one
of Dmitry Shostakovich’s rightful musical heirs.
Such works as the Sonata for cello and piano
No.1, written in 1978, make the Shostakovich
connection plain. Schnittke was and is famous
for his polystylistic approach to music, and in
this piece, as in many others, it is the style of
Shostakovich that comes most to the fore.
The
first
performance
of
Sergei
Rachmaninoff’s First Symphony in 1897
was a critical disaster, a blow to the young

Programme:
Sergei Taneyev: Canzona for Cello and
Piano in F minor (1883)
Alfred Schnittke: Sonata for Cello and
Piano No.1 (1978)
Sergei Rachmaninoff: Sonata for Cello and
Piano in G minor, Op.19 (1901)
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Hayk Melikyan and Levon Mouradian

composer from which he took several years
to recover. In 1901, however, with renewed
confidence he produced what is probably his
best-known work, the Second Piano Concerto,
which was a resounding success. Written in
the same year, the Sonata for Cello and Piano,
although less familiar, is of the same quality
and is conceived on a grand scale. It is one of
the very few pieces of chamber music from a
composer renowned as a pianist, and the sheer
brilliance of the piano writing gives the work
much of its dramatic power.
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Levon Mouradian (cello)
Prize winner in some of the world’s most
prestigious competitions, such as Pablo Casals,
Tchaikovsky and Julio Cardona amongst
others, Levon Mouradian is widely known
for his unique and thorough reflection and
interpretation of music. He has performed
as a soloist with such eminent conductors as
Valery Gergiev, Veronika Dudarova, Gennadi
Rozhdestvensky, Jansug Kakhidze, Lawrence
Foster, Vakhtang Jordania, David Khandjian,
Omri Hadari, Daniel Nazare, Vag Papian,

Levon Mouradian

Avner Biron and Gheorge Kostin among
others. He has performed as soloist and as part
of chamber ensembles at major international
music festivals, such as Munich (Nachtstuke),
Weikersheim Castle in Germany, David
Oistrakh Festival, Santander (International
Music Festival), Burgos, Cangas de Onis,
Madeira, Coimbra and Algarve.
Levon Mouradian has released a number of
CDs, while since 1996 he has been directing the
cello class in the department of Arts at the State
University in Evora, Portugal. He regularly gives
advanced classes at the Valle De Arlanza and
Noeva Generaciòn Musical festivals in Spain, at
Weikersheim Germany and at the International
Festival in Viana do Castello, together with
Ivan Monigetti and Nathaniel Rosen among
others. He has taught master-classes following
invitation of the University of Georgia in the US,
and has been a member of the Jury at the Julio
Cardona International String Competition.
Hayk Melikyan (piano)
Hayk Melikyan is recognised internationally
as one of the most versatile and imaginative
performers of the 20th Century and
Contemporary Music, and among today’s most
engaging virtuoso pianists. His international
concert début took place at the “Concerto di
Concerti” International Festival of the 20th
Century Music in Rome, in 2000. He leads an

active concert life, playing throughout Europe,
Asia and the Americas.
In 2012, Hayk Melikyan was awarded a Gold
Medal by the Moscow Composers Union for
his contribution and promotion of the World
Contemporary Music, while in 2013 he was
awarded the Title of an Honorary Artist of the
Republic of Armenia. He is the first performer
of numerous works by many composers of
our time and dozens of pieces were especially
composed for him.
In 2009, Melikyan initiated the Concert
Series “1900+”, which promotes the piano
music of composers born after 1900. He has
released several solo albums since 2007. Hayk
Melikyan regularly conducts master-classes
on Contemporary music across the world
and is regularly invited to perform in music
festivals such as Festival de Valmagne and
Festival de Musique en Côte de Nacre (France),
Festival O/MODƏRNT (Sweden), the Geneva
Piano Festival, the Warsaw Royal Arcades
of Art Festival and the Nuovi Spazi Musicali
Festival (Italy). As a composer, Melikyan has
produced a number of piano solo, chamber,
instrumental, vocal and symphonic works. His
piano transcriptions, concert paraphrases and
arrangements are among the favourite ones in the
repertoires of many pianists worldwide. Hayk
Melikyan has earned a reputation as one of the
most creative improvisators by world audience,
which adds an unusual value to his recitals.

Hayk Melikyan

57

International Short Film Festival Oberhausen
3 March 2016 at ARTos Foundation

Exorcize Me by Ang Sookoon

Epistrofi Stin Odo Aiolu (Returning to Aeolus Street) by Maria Kourkouta

F

ollowing the great success of last year’s
Oberhausen International Short Film
Festival Tour in Cyprus, ARTos Foundation - in
collaboration with the Goethe Institut - proudly
welcomed the screening of the ‘International
Competition 2014’ film programme from the
2014 Short Film Tour, which took place on 3
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March 2016 at ARTos Foundation.
The International Short Film Festival
Oberhausen has been part of the highly charged
field of short films for over 50 years now, as
a catalyst and a showcase for contemporary
developments, a forum for what are often
heated discussions, a discoverer of new trends

and talent and - last but not least - as one of the
most important short film institutions anywhere
in the world. The 6,000 films submitted on
average per year, the roughly 500 films shown
in the festival programmes and the more than
1,100 accredited industry professionals are
proof of this.
Over the course of more than five decades, the
International Short Film Festival Oberhausen
has become one of the world’s most respected
film events - a place where filmmakers and
artists ranging from Roman Polanski to
Cate Shortland, and from George Lucas to
Pipilotti Rist have presented their first films.
Oberhausen has managed to instigate various
political and aesthetical developments, for
instance through perhaps the most important
group document in the history of German
film. Careful programming and a pioneering
choice of subjects has helped the Festival build
up its exclusive position in an increasingly
unpredictable market.
International Competition 2014 (Running
time 96’)
Every year, some 60 works are selected
from nearly 4,000 entries to compete in the
world’s oldest short-film competition. This
year’s programme brought together some of
the best and most interesting works featured
in the 2014 International Competition. On
show were five award-winning international
films that revolve around the serious themes
of memory, loneliness and isolation, but
always with some bright, positive highlights.
For instance, in his documentary Gangster
Backstage, Teboho Edkins explores - with a
playful twist - the complex realities of life
on the fringes of Cape Town society, where
the spectre of death is always imminent.
Maria Kourkouta tries to regain a sense
of belonging by combining found footage
with poetry and music, into a multi-layered
collage. And, Neeuklidinė Geometrija uses –
at times, perplexing, but always outstandingly
animated - images to tell of the apparently
finite nature of love.

Epistrofi Stin Odo Aiolu
(Returning to Aeolus Street)
France / Greece 2013, 14’, by Maria
Kourkouta
Greek with English subtitles
Synopsis: Found footage film, an audiovisual collage of a journey through modern
Greece and through downtown Athens.
Neeuklidinė Geometrija
(Non-Euclidean Geometry)
Lithuania 2013, 11’, by Skirmanta Jakaitė /
Solveiga Masteikaitė
No dialogue
Synopsis: Where does love go when lovers
break apart? Or when they stay together?
What becomes of our love after death? Is it
really that important or simply inevitable?
A Million Miles Away
USA 2014, 28’, by Jennifer Reeder
English
Synopsis: An adult woman on the edge
of failing and a pack of teenage girls
simultaneously experience a supernatural
version of coming-of-age. The transformation
is equal parts tense and tender.
Exorcize Me
Singapore 2013, 3’, by Ang Sookoon
No dialogue
Synopsis: Exorcize Me addresses comingof-age anxiety, teenage alienation and the
confusing phase between childhood and
adulthood.
Gangster Backstage
France / South Africa 2013, 37’30’’, by
Teboho Edkins
English
Synopsis: A documentary film with
gangsters in Cape Town that moves between
a casting and an empty theatre space.
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O!PLA ACROSS THE BORDERS
The Festival of Polish Animation

A

RTos
Foundation
welcomed
the
screenings of The Festival of Polish
Animation - O!PLA ACROSS THE BORDERS,
showcasing the newest and coolest Polish
animation of the last 2 years. O!PLA is a fully
independent cultural project, the 3rd edition of
which was presented in 51 Polish cities from
March to May 2015, and with the audience
of each participating city being the sole critic
deciding on the winners! The screenings
took place on 25 February 2016 at the ARTos
Foundation.
O!PLA ACROSS THE BORDERS is a “crosssection programme” guided by the whole of the
contemporary Polish animation, for audiences
of ages 16+. The programme includes: films
with big budgets, made in professional studios;
fully independent animations; films made in
school (graduation films); animated music
videos; “animated epigrams” (very short

Pasztet (Pate) by Łukasz Jedynasty & Zuzanna Staszewska
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Peisydent (Doggydent) by Magdalena Pilecka

movies) and “FORMANIMA” (experimental
and abstract animations).
From the very beginning, the main aim of
O!PLA is (re)building relations between the
audience and the artists, and reaching out through the art of animation - especially to
smaller centres in Poland and all around the
world. Previous editions of O!PLA ACROSS
THE BORDERS were presented in 34 cities,
in 5 continents.

Dokument (A Documentary Film) by Marcin Podolec

Programme:
Nenufary (Water Lilies) by Marcin Surma – 4’
Kamienica (The Tenement Building) by
Agnieszka Burszewska – 12’43’’
But she’s nice… by Tomasz Pilarski – 6’
Peisydent (Doggydent) by Magdalena
Pilecka – 2’
Dryf (The Drift) by Marcin Ożóg – 4’19’’
331 Dni (331 Days) by Piotr Mazur –
12’29’’
De herinacio (On the hedgehog) by Ala
Nunu Leszyńska – 2’06’’
Hipopotamy (Hippos) by Piotr Dumała –
12’29’’
Po moim trupie! (Over my dead body!) by
Agata Mianowska – 3’38’’
Pasztet (Pate) by Łukasz Jedynasty &
Zuzanna Staszewska – 5’30’’

Moja Identyfikacja (My identification) by
Natalia Krawczuk – 3’19’’
Supernowa (Supernova) by Paweł Czarnecki
– 7’30’’
Rzeki (The Rivers) by Daria Wiktoria
Kopiec – 7’30’’
Niebieski Pokoj (A Blue Room) by Tomasz
Siwiński – 14’26’’
Dokument (A Documentary Film) by Marcin
Podolec – 6’50’’
Zgubne Skutki Paleia (Beware of smoking)
by Maciej Pestka – 4’53’’
Awa n’ Garda (Ava ‘n Garde) by Bogna
Warszawa – 6’29’’
Loop by Michał Socha – 3’
Jez (Hedgehog) by Anna Nowicka – 1’52’’
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2nd Ayia Napa Street Art Festival

F

or the second year running, Ayia Napa
Street Art Festival took over the city on 1 –
10 March 2016, providing a platform for street
artists from Cyprus and abroad to showcase
their work.
People who choose the streets as their gallery
often prefer to communicate directly with the
public at large, free from the perceived confines
of the formal art world. Ayia Napa Municipality
urged urban dwellers to transform public places
into more intimate, creative and personal spaces
through art, to implement their idea for given
buildings. The artists had complete freedom of
expression. The only request was to decorate
the walls of the city with artwork emitting
positive emotions.
Following strong support from the town’s
young and dynamic Mayor, Yiannis Karousos,
Paparazzi Art Studio spent the past few years
fostering an event which has gradually grown
into an international festival. After a very
successful inaugural event, the city - where

Fabian Florin [BANE] from Switzerland

62

Dome from Italy

DANK (Daniel Kitchener) from the UK

Paparazzi from Cyprus

street art was something new - now stands as
an open-air gallery with art pieces from all over
the world. Ayia Napa can take pride in being
able to show its visitors a collection of amazing
murals by artists like AEC Interesni Kazki from
Ukraine, Jens Besser from Germany, L7M from
Brasil, Bisser from Belgium and many others.
The trend continued this year; artists who
collaborated with the Ayia Napa Street Art
Festival were not all from - or based in Cyprus, but also from Germany, Italy, the
United Kingdom, Poland and Greece. They
included Tasso, ETNIK, SER, Simoni Fontana,

ETNIK from Italy

Sainer, Dome, DANK (Daniel Kitchener) and
Paparazzi. Meanwhile, local talents also had
the opportunity to participate.
The organisers of the Ayia Napa Street Art
Festival aimed to show the variety of street
art styles and techniques, along with different
approaches to art and its relationship with the
environment. Ayia Napa’s public spaces were
flooded with surrealist stories, pop - surrealist
characters, graphics and incredible photorealism.
Street art and its forms have more and more
impact on the daily lives of the local people and
guests of the city, who are surrounded by this art.
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Creative Plates

T

he first exhibition of A.G. Leventis
Gallery’s Claude Monet Hall - Creative
Plates - was organised in collaboration with
the Support Group of the Association for the
Welfare of People with Mental Handicap.
More than 100 personalities from Cyprus
used their creativity for a good cause,
decorating ceramic plates which were sold
at a silent auction throughout the course
of the exhibition. All proceeds went to the
Association.
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The President of the Republic of Cyprus,
Mr Nicos Anastasiades, the First Lady, Mrs
Andri Anastasiades, the Chairman of the
A. G. Leventis Foundation and members of
its Board of Directors, Vassos Lyssarides,
Andreas Ladommatos, Kyriari Kosta and
Androulla Vassiliou, amongst many others,
decorated plates to help support the Michalis
Model Rehabilitation Centre for People with
Cerebral Palsy. The exhibition was open to
the public from 9 January - 1 February 2016.
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